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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe. 
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(meet PALACE —NEXT WEEK.—Palace and 


Grounds in Summer Beauty. The Bedding-out having been completed on the 
Terraces and round the Rosary, the Gardens are now most attractive. 

WEDNESDAY.—Grand Choral Gathering of 5,000 children of the Metropolitan 
Schools Choral Society. Conductor, Mr. John Hullah; organist, Mr. E. J. Hopkins. 
Concert on Great Handel Orchestra at 3 o'clock. 

THURSDAY and FRIDAY.— Operas in English— “IL TROVATORE” and 
‘sTHE BRIDE OF LAMMERMOOR.” Charac’ers by Messrs. George Perren, 
Theodore Distin, Terroll, Mesdames Goodall, Blanche Cole, &c. 

MONDAY to FRIDAY.—No extra charge. One Shilling. 

SATURDAY—GREAT ROSE SHOW and FASHIONABLE PROMENADE. 

Admission by 2s. 6d. Tickets, on sale up to Friday evening; by payment on the 
day, 5s.,or by Guinea Season Tickets. Present issue admitting to all the Grand 
Fétes, Concerts, &c., arranged for next two months, and until 1st June, 1870, at all 
Entrances, and all agents. 


THE ORATORIO CONCERTS. 
“THPHaTe Aw” 


THE. CONDUCTOR’S BENEFIT. 





On TUESDAY Next, Jone 15rn, at Eicur o’ciock. 


HANDEL'S “JEPHTHA,” 
WITH ADDITIONAL ACCOMPANIMENTS BY ARTHUR S. SULLIVAN, 
At ST. JAMHS’S HALL. 
Miss BANKS, Miss ANNIE SINCLAIR, Miss JULIA ELTON, 
Mr. SIMS REEVES, awn Herr CARL STEPAN. 
350 PERFORMERS. 
Conductor - - - Mr. BARNBY. 


Tickets, 1s., 2s., 3s., 5s.. and 10s. 6d. May be had at Novello, Ewer, & Co.’s, 
1, Berners Street, W., and 35, Poultry, E.C.; the principal Musicsellers; and 
Austin’s Ticket Office, St. James's Hall. 


DLLE. SEDLATZEK begs to announce that her 

MATINEE MUSICALE will take place at WiLLIs’s Rooms on MonpDay, 

June 14th, under the Patronage of their Royal Highnesses the Princess and the 
Prince of Teck. 


ISS FANNY HOLLAND’S SECOND ANNUAL 


CONCERT will take place on Monpay Eventne, June 14th, at the Hanover 
Square Rooms. Artists—Mesdames Liebhart, Fanny Holland, Florence Lancia, 
Mdlles. Drasdil and Abbott, Mr. George Dowell, Mr. George Perren, Mr. Frank 
Elmore, Herr Reichardt, Signor Caravoglia, Mr. Chaplin Henry, Signor Tito Mattei, 
Mr. J. F. Barnett, Signor Risegari, M. Paque,and Mr. Frederick Chatterton. Tickets, 
4s. 6d., 5s., 2s. 6d., 1s., to be obtained at the Rooms, and of Miss Fanny Holland, 
98, New Bond Street, W. 


R. FREDERIC H. COWEN’S ANNUAL CONCERT, 


at the Qugen’s Concert Rooms, Hanover Square, on Monpay AFTERNOON 
next, June 14th, under the patronage of the Earl and Countess of Dudley. Artists— 
Malle. Tietjens, Mdlle. Scalchi, Mdlles. Clara and Rosamunda Doria, and Malle. 
Sinico ; Signor Mongini, Signor Foli, and Mr. Santley. Violin, Mr. Henry Holmes; 
viola, Mr. Otto Bernhault ; violoncello, Signor Pezze; pianoforte, Mr. Frederic H. 
Cowen. Conductors, Mr. Benedict, Mr. Ganz, and Signor Vera. Tickets, 15s., 
10s, 6d., 7s., Which may be obtained at the Rooms, the principal Librarians and 
—e and of Mr. F. H. Cowen, No. 11, Warwick Crescent, Maida Hill, 

est. 


EW PHILHARMONIC CONCERTS.—Sr. Jases’s 
Hatt—THE LAST CONCERT OF THE SEASON.—Wepnespar Even- 
IG, June 16th, under the direction of Dr. Wrtpg. Vocalists, Mdlle. Ricci (of the 
Italian Opera, Paris), and Madame Monbelli. Pianist, Mr. C. Hallé. Violin, 
Herr Auer. Programme—Part I.—Symphony in A major (first time of performance 
in London), Mozart, Aria, ‘“‘ Voiche sapete,” Mdme. Monbelli (Nozze di Figaro), 
Mozart. Concerto in G minor, for violin and orchestra (first time at these concerts), 
violin, Herr Auer (Max Bruch). Aria, ‘“‘ Bel Raggio” (Semiramide), Mdlle. Ricci, 
aay Symphony in A major, “ The Italian” (Mendelssohn). Part II.—Con- 
certo in E fiat for Pianoforte and Orchestra, pianoforte, Mr. C. Hallé, Duo, Mdme. 
Monbelli and Malle. Ricci (Donizetti). Overture, ‘‘ Abu Hassan” (Weber), Con- 
ductor, Dr. Wrtpr. Tickets at the popular prices, 1s., 2s., 3s., 5s., 10s. Gd., at the 
Hall and Music Shops. W. G. NICHOLLS, Hon. Sec. 

















FIOL BORN THEATRE. 


BARRY SULLIVAN, Sore Lesszz anp Manacer. 


LEGITIMATE SUCCESS. 
SEVENTH WEEK OF 


MONEY. 


EVERY EVENING AT 7.30, 


THE MISTRESS OF THE MILL. 


At 8 o'clock, Lord Lytton's Great Play, 


MONEY. 


Supported by the following celebrated Artists :—viz., Barry Sullivan, J. C. 
Cowper, George Honey, W. H. Stephens, Chas. Coglan, A. Bernard, Lin Rayne, 
W. Arthur, and E. Dyas, Mrs, Hermann Vezin, Miss Louisa Thorne, and Mrs. 
Charles Horsman. 





Box Office open daily from 10 till 5. 


R. KUHE’S GRAND ANNUAL MORNING CON- 
CERT, in Sr. James's Hatt, Wepnespay, June 16th, at Half-past Two 
o’clock. Mesdames Adelina Patti, Vanzini, Grossi, Liebhart, Edith Wynne, Lancia, 
Sainton-Dulby, Drasdil, and Tietjens, MM. Mongini, Reichardt, Vernon Rigby, 
Jules Lefort, Foli, and Santley. Violin, Madame, Norman-Neruda; violoncello, 
Signor Piatti; harp, Mr. John Thomas; pianoforte, Mr. Kuhe. Conductors, MM. 
Arditi, Bevignani, W. Ganz, Pinsuti, anu Benedict. Sofa Stalls, £1 1s.; Side Sofa 
Stalls, 15s. ; Stalls, 10s. 6d. ; Balcony and Orchestra, 5s.; Area, 3s.; Gallery, 2s. 
May be obtained of Mr. Kuhe, 15, Somerset Street, Portman Square; Messrs. 
Chappell, Mitchell, Lamborn Cock, and Ollivier, in Bnd Street ; Keith, Prowse, -& 
ba 48, aoe Hay’s, 4, Royal Exchange Buildings; and at Austin’s, St, 
ames’s Hall. 


UESDAY, June 15th, at Three o’clock.— MISS 
KATHERINE POYNTZ'S FIRST MORNING CONCERT, at the Queey’s 
Concert Rooms, Hanover Square. Miss Edith Wynne, Miss Katherine Poyntz, 
Malle. Drasdil, Mr, W. H. Cummings, Mr. Lewis Thomas. Concertina, Sig. Giulio 
Regondi; harp, Mr. Boleyne Reeves; pianoforte, M. Ernest Motto. Conductors, 
Signor A. Randegger, Mr. Osborne Williams, and M. Francesco Berger. Stalls, 
10s. 6d. ; or to admit Three, £1 1s.; Unreserved Seats, 5s. Lamborn Cock & Co., 
62 and 63, New Bond Street ; and of Miss Katherine Poyntz, 6, Nottingham Street, 
Regent's Park, W. . 











UnpER THE IMMEDIATE PATRONAGE oF 
Their Royal Highnesses the PRINCE and PRINCESS OF WALES. 
Their Royal Highnesses the PRINCE and PRINCESS CHRISTIAN, 
Her Royal Highness the DUCHESS OF CAMBRIDGE, 
His Serene Highness the PRINCE OF TECK, and 
Her Royal Highness the PRINCESS MARY OF TECK. 


R. BENEDICT’S THIRTY-FOURTH ANNUAL 


CONCERT, Jene 23rd, St. James’s Hatt. To commence at Half-past One 
precisely.—A few Stalls on the Platform, near the Pianos, £1 1s. each; Reserved 
Seats, 10s. 6d.; Back Balcony, 5s.; Gallery, 3s.; at the principal Libraries and 
Musicsellers, at Austin’s Ticket Office, and of Mr. Beuedict, 2, Manchester Square, W. 


ISS EMMA BUER’S FIRST CONCERT, Wepyzs- 


pay Eventnc, June 16th, Hanover Square Rooms. Vocalists — Miss 
Robertine Henderson, Miss Annie Edmonds, Miss Marion Severn of the R.A.M. (by 
permission), and Mr. Wilbye Cooper. Pianoforte, Miss Emma Buer and Mr, Walter 
Macfarren; violin, Mr. Henry Holmes; violoncello, Signor Piatti. Conductor, 
Mr. Walter Macfarren. Tickets, 7s, and 5s.,at the Musicsellers, and Miss Emma 
Buer, 34, Blomfield Street, Maida Hill. 


ERR LEHMEYER’S ANNUAL EVENING CON- 
CERT will take place on WepnespaY, the 16th of June, at the Bssrsoven 
Rooms, at Eight o’clock, on which occasion he will be assisted by some of the 
principal artists of the season, and will also introduce several of his pupils to the 
public. For further particulars, and also for En ments during the season, 
address—Herr LeuMeyeEr, 14, Store Street, Bedford Square. 


ISS EDWARDS begs to announce her MATINEE 
MUSICALE will take place at the Bseruoven Rooms, 27, Harley Street, 
Sarvurpay, June 19th, at Half-past Two o'clock, when she will be assisted by the 
following eminent artists :—Mdlles. Enequist and Valesca de Facius, Messrs. Penna, 
Oberthiir, Pezze, Lazarus, Campana, Emile Berger, etc. Reserved Seats, 10s. 6d. 
Tickets and programmes to be had at Messrs. Duncan Davison & Co., 244, Regent 
Street; the principal Musicsellers; and of Miss Edwards, 134, Ebury Street, Eaton 


Square. 
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Miss JULIA ELTON will sing Pattomexe’s new song, 
Sonu a EFFIE’S BRIDAL,” at Miss Sedlatzek’s Concert, Willis's Rooms, Monday, 


ERR REICHARDT will sing his new and admired 
song, “‘OF THEE I THINK ” (“Ich denke dein "), at Mr. Kuhe’s Concert, 
June 16th, and Herr Ganz’s, Jane 21st. 


ISS EDITH WYNNE will sing Etsonpt’s new song, 
“THE SNAPPED THREAD,” at Miss Helen Hogarth’s (Mrs, Roney) Grand 
Evening Concert, Hanover Square Rooms, June 12th (Tis Day). 


M& WALTER REEVES will sing Ascuer’s popular 


romance, ‘‘ ALICE, WHERE ART THOU?” at Hammersmith, June 16th. 














Me EDWARD MURRAY (Baritone) will sing at 
1 Mr. Benedict’s Annual Concert at St, James's Hall, on Wednesday Morning, 
June 23rd. All letters respecting Engagements for Provincial Tours. Oratorios, 
Concerts, to be addressed to the care of Messrs, Doncan Davison & Co., Foreign 
Music Warehouse, 244, Regent Street, W. 


ISS MARIAN ROCK will play E. Saversrey’s new 
j ae of “ LORELEY " (by rit ne A at ey Hall, on Friday, 
ane 18 


Speer poms EMILY TATE will play Ascuer’s cele- 
brated romance, “ ALICE,” at her Concert, at St. George’s Hall, on Friday 
Morning, June 18th. 


paces MONTSERRAT (Contralto) is open to En- 


gements for Concerts, Oratorios, etc. For terms and farticulars respecting 
Pace ——eeed Montserrat, care of Lamporn Cock & Co., 63, New Bond 














MSs THEED respectfully informs the Nobility and 


Gentry that she continues to give Instruction in Singing and the Pianofurte, 
at her own residence, or at the houses of pupils.—5, Duke Street, Portland Place, Ww: 


Mss BESSIE EMMETT (Soprano). All communi- 
cations respecting engagements with his Pupil, Miss Bessie Emmett, to be 
addressed to Mr. J. TENNIELLI CALKIN, 12, Oakley Square, N 








ME CHARLES STANTON (Tenor) is open to en- 


gagements for concerts, ete. Address—10, Duke Street, Portland Place, W. 





M*5 EDITH KINGSLEY (Contralto) is at liberty to 


receive Pupils and to accept engagements for Concerts, Dinners, &c. All 
letters to be addressed to the care of Messrs. Cocks & Co., New Burlington Street, W. 


ri 
ERR SCHUBERTH’S QUARTET PARTY. — 
Viotrss—Herr JOSEF LUDWIG (Pupil of Joacuim), and Herr YUNG 
(Pupil of Ferpinann Davin); Vio.Aa—Mr. COOPER; VioLonceLLo — Herr 
SCHUBERTH. Can be Engaged for Concerts, Soirées, etc,, on application to the 
Secretary of the Schubert Society, 27, Harley Street ; or care of Messrs. D. Davison 
& Co., 244, Regent Street. 


| HALE (of the London Ballad Concerts), Pupil of 

Signor Costa and Professor Bennett, is open to Engagements as Vocalist 
or Pianist at Concerts, &c., during the ensuing Season. Address —6, Manor 
View, Brixton Road, 8. 


M:: ADOLPHE GANZ begs to announce that he still 
continues to score Operas, Cantatas, and Single Arias, for full or small 
Bands, on moderate terms. Apply to Messrs. Duncan Davison & Co., Music Pub- 
lishers, 244, Regent Street; or at Mr. A. Ganz's residence, 37, Golden Square. 


RGANIST WANTED, for the Parish Church, Ban- 
ae purr, Oxon. Very good opportunities for Teaching. Address—The Vicar, 
nbury. 

















ARRIVAL. 

YIGNOR GUSTAVE GARCIA, and Mapame MAR- 
bk TORELLI GARCIA beg to announce their arrival in Town for the Season. 
For Lessons and Concerts address—Care of Messrs. Doncax Davison & Co., Foreign 
Music Warehouse, 244, < / Street, W., or to their residence, 19, Wellington 
Road, St. John’s Wood, N.W 





ARRIVAL. | 

R. EMILE BERGER is now in London for the 

aes Address—Care of Messrs. Duncan Davison & Co., 244, Regent Street, 
London. 


ERR FERDINAND LUDWIG hasarrived in London 


for. the Season, and purposes giving Lessons on the Pianoforte and in Singing. 
lress—1, Albert Street, Regent’s Park, N.W. 


hes: NEW VOCAL DUETS. 














; 








THE NIGHT BIRD, Sung by Miss A. Jewell and re 

Madame im J "- a ee BF ss .. Alice Mary Surra 3 0 
WARNING ECHOES. Sung by Mdlles. Doria Francesco Bercer 4 0 
I SING BECAUSE I LOVE TO SING.. a Ciro Pissvri 3 0 


Lamporn Cock & Co., 63, New Bond Street, 





ROYAL ACADEMY OF MUSIC. 


1.3 is prop osed to perpetuate the memory of the late Mr. 

Guatens LUCAS, and the valuable services he rendered to the above Insti- 
tution in his various offices of Principal, Conductor, Professor of Composition and 
Penge ge mut by ome Ganameestio a Pass of a GOLD MEDAL, to be given Annually to 





The following Subscriptions have been received in addition to those already 


announced :-— £8 d. £ s.d, 
Miss Fanny Armytage .. 010 6 Madame Arabella Goddard 1 1 0 
Joseph Barnby, Esq. . 110 E. J. Hopkins, Esq. -- 0160 6 
Henry Baumer, Esq. 110 Miss Hoskins (Poole) 050 
Dr. Bunnett (Norwich) . 110 Miss Kinkel . -. 010 6 
H. Blagrove, Esq.. oe 010 6 Henry Littleton, Esq. wo Ba 
R. Biagrove, Esq 010 6 Alfred H. Littleton, Esq... 1 1 0 
C. Coote, Esq. .. ee ee Tk T. E. Mann, Esq. .. -. 010 6 
Cc. Coote, jun., Esq. oa -- 010 6 Miss Newman 050 
J. W. Davison, Me.: <6 wo & 18 J. H. Nuno, _ (Penzance) 110 
W. D. Davison, Esq. 110 T. Oliphant, Esq. 110 
Miss 8. Gibbons 010 6 J.H. Pollard Esq. (Ramsgate) : 2. 9 
Otto Goldschmidt, Esq. eo & | Ridgway,Esq. (Southampton)60 5 0 
Madame Lind- Goldschmidt 110 8. Weeks, Esq.(Plymouth) 1 1 0 





Subscribers’ Names received by Mr. Lamborn Cock, 63, New Bond Street, W. ; 
and Mr. H. R. Evers, at the Institution, 4, Tenterden Street, Hanover Square, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 


LYON & HALL, 


WARWICK MANSION. 


PIANOFORTE COMPOSITIONS 
By HENRY KOWALSKI. 


EDITIONS FRANCAISES. 


MARCHE HORGROISE. Played by the composer with re 
— at the St. James‘s Theatre and at hisownconcert .. 

L'AVEU. Valse Brillante 

SOUVENIR DE CHAMPIGNY. Vaise Brillante | 

ELFRIDE. Polka Mazurka - “ é 

VILLANELLE, Op.6. oa oe 

LA DANSE DES FARFARDETS .. ~ o* = 

SOLITUDE. Premier Nocturne as ee aA Ae 

DANS LES BOIS. Morceau de Salon, As played by the composer. . 

DON JUAN, Paraphrase to ee ee oe os oe 

LE ROUET. Caprice imitatif. . 

CHIMERES. Caprice Tremolo 

LE ROULIS. Caprice Maritime a 

LA FEE AUX PERLES, Capricede Genre 

TRIANON. Caprice Menuet . vy 

MARCHE TURQUE. Caprice 

LES RAPIDES. Caprice Etude 

MEDITATION. Capricede Genre .. 

DANSE DES DRYADES, Caprice Scherzo 

LA MALMAISON. Caprice Gavolse 

GALOP DE BRAVOUR. As played by ‘the composer with ‘iatingulshed 
success at the St. James's Theatre and at his own concert .. 


London : Dowcus Davison & Co., 244, Regent Street, w. 
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H. EISOLDT’S NEW PIANOFORTE PIECE, 


(74 ? 
BRIDAL BHLLS,” 
FOR THE PIANOFORTE, 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, Composed by H. E1soupr : 

PLAYFUL NAIADES. As played by Mdlle. Krebs ., an! agg 
GRANDE VALSE DE CONCERT. As played by Herr Kuhe dee aes 
WINGED STEPS. Mazurkadeconcert ... eee oto 

SPRING TIME. Polka de concert gx 
NORD- DEUTSCHER-BUNDES-MARCH. Dedicated ‘to the ¢ King Solo 
of Prussia... os on ove ooo ooo eee «JS Duet 


Edited by H. E1soupr : 
Czerxy’s (C.) 25 INDISPENSABLE STUDIES for the PIANOFORTE ooo 10 
Scuusenrt’s (F.) 16 GERMAN DANCE ee As vi ayed by Mr, 
Charles Halle. In 2 books ge +. each 3 
Scuumann’s (R.) REPOSE. Nocturne he: 
Gapz's (N. W.) CANZONETTA, CAPRICCIETTO, and. ISCHERZO ores a 
Moscueves’ (I.) VALSE EXPRESSIVE ooo sae dei 


(SUNSHINE, wf 
MARSHALL HALL BELL’S NEW SONG. 


“ Suxsuive” was rapturously encored when sung at the composer’s concert by 
Miss Robertine Henderson, and is published, price 3s., by 
Duncan Davison & Co,, 244, Regent Street. 


NEW PIANO MUSIC BY GOUNOD. 
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“SOUVENANCE.” Nocturne pour Piano ve oe .. Price 6s, 0d. 
“LE RENDEZVOUS.” Suite de Valses, pour Piano 7 oe ¥4 » 68. Od, 
Ditto, as a Piano Duet ., F ; ve ve » 78. 6d. 


(Bditions de Choudens, Paris.) 
London: Duncan Davison & Co., 244, Regent Street W. 
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“OF THEE I THINK” 


(ICH DENKE DEIN.) 


HERR REIGHARDT'S NEW SONC. 


PRICE 4s. 
Beautifully Illustrated. 





Lonpon : 
DUNCAN DAVISON & CO., 244, REGENT STREET, W. 


G. B. ALLEN’S GREAT BALLAD. 
HO CAN TELL? (What may to-morrow be, who 


can tell?) Arranged for Two Voices. By MicHarL Watson, Beware of 
vile imitations. Song or Duet, post-free for 19 stamps. 
Ransrorp & Son, 2, Princes Stpeet, Oxford Circus, 


THE ART OF SINGING; 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A Crivellian method upon which has been formed the voice of his pupil, Miss Lucy 
FRANKLEIN and those of other successful pupils, 
Full Music size, 7s, 
London: Hammond & Co. (late JoLLisn), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W. 











Just Published, 


NEW SONG BY BALFE. 
“SHE STOOD IN THE SUNSHINE. 


BALLAD, 
The Poetry by JESSICA RANKIN. 
The Music by M. W. BALFH, 
Price $s, 
London: Duncan Davison and Co., 244, Regent Street, W. 


Published this Day, 
“ON THD LAK BH. 
REVERIE for the PIANOFORTE. 
Composed by LOUIS DIEHL 
Handsomely Illustrated. Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 











“ And richly, by the blue lake’s silver beach, 
The woods were bending with a reach, 
And o’er the vale with gentle swell, 
The music of the village bell 
Came sweetly to the echo-giving hills.”"—Longfellow. 





Just Published, 


SONGS OF THE BIRDS. 


THE CANARY. (Gratitude.) 
2 THE BULLFINCH. (Instruction. ) 
THE ROBIN. (Charity. 
. THE SKYLARK. (Contentment and Devotion.) 
5. THE NIGHTINGALE. (Perseverance.) 
6, THE CARRIER PIGEON. (lInstinct.) 
Price 38, each. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Now Published, 
“IF THOU DOST READ WITHIN MINE EYES,” 
SONG. 
Written and Composed by E. N. GRAZIA. 
Price 3s. 
London: Donoan Davison & Co., 244, Regent Street, W. 
Just Published, 
NEW PIANO MUSIC BY P. SEMLER, 


“SUNSET,” 


Nocturne Pastorale, Price 3s. 
London: Doxcan Davuow & Co., 244, Regent Street, W 


at ad 








GOUNOD’S NEW SONGS 
(WITH ITALIAN WORDS), 


“SENZA TE.” Melodia oor Prat See Price 3s. 
“LA NATALE” ¢ ee ee ee os ee eo a 
“INNO ALLA NOTTE” ,,_.. ee ow barge co oe pe 
“ APRILE.” Melodia.. sa” 6 on ee Se a - », 
“ ALL’ USIGNUQLO.” Melodia.. ee oe aT eee 
“PRIMAVERA.” Melodia . co oe op 


(Editions de “Choudens, Paris. )" 

London: Duxoay Davison & Co., 244, Regent Street, W. 
NOTICE,.—Messrs, Doncax Davison & Co. have just received from Paris the 
above new Italian Songs, by the celebrated composer of “ Faust,” which are worthy 
the attention of connoisseurs. 


D'ALMAINE & CO0.’'S 
NEW WORK UPON THE ART OF 


TUNING 
THE PIANOFORTE AND HARMONIUM 


Wherein the chief requisites for making a Good Tuner are clearly illustrated by 
Scales, Trials, etc , upon both systems, new and old, 


BY AN EMINENT TUNER. 
Price One Shilling. 


London: D’ALMAINE & CO., 
ROYAL PIANOFORTE WORKS, WALMER ROAD, NOTTING HILL, W. 
London: Duncan Davison & Co., 244, Regent Street, W. 
And of ali Book and Musisellers. 


THE VOCAL SONATA. 


Composed by CHARLES FOWLER. 
Price 10s. 


A new edition of this celebrated Composition for Soprano Voice and Piano is now 
ready. Price to the Profession, 2s. 6d, Send stamps or P. O. Order to the Author, 
Vitta Mentone, Torquay. 


“ A Sonata in full proportion.”— 
“ This beautiful and original work seems likely to run throngh many editions, to 
judge from its constantly increasing success.” — Torquay Directory. 


NEW CONTRALTO SONG. 
“THEY SPEAK OF HIM LIGHTLY,” 


SONG. 
The Words by MORAO. 
The Music by JULES BENEDICT. 

















Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published, 
“FLOW, MURMURING STREAM,” 
SONG. 


The Words by C. NEALE. 
The Music by Mrs. MOUNSEY BARTHOLOMEW. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“A PLACE IN THY MEMORY, DEAREST,” 

SONG. 

Tae Worps BY tue Autor or “ THe CoLLEGians,” 

(By Permission). 
The Music composed by Miss SMITH. 
Of the Down Hoase, Dorset, 

Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


“MINE, THOU ART MINE," 


SONG. 
Sung by Mptts. CLARA DORIA. 


Composed by JULES BENEDICT. 
Price 3s. 
London: Duncan Davison & Co,, 244, Regent Street, W. 
Just Published, 
“SPARKLING HYHS,” 
CAPRICE FOR THE PIANOFORTE, 


Composed by PAUL SEMLER. 
Price 4s. 














London; Duncax Dayuwon & Co., 246, Regent Sireet, W. 
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THE ITALIAN OPERA. 
(From the “ Saturday Review,” June 5.) 


Robert le Diable, the next work that calls for notice, was a fresh 
instance of an opera represented by Mr. Mapleson’s singers upon Mr. 
Gye’s stage. All the parts of importance, with the exception of Raim- 
baud, the least important, were assigned to artists from Her Majesty’s 
Theatre. Mdlle, Tietjens played Alice; Mdlle. Ilma di Murska, the 
Princess; Signor Mongini, Robert; and Signor Foli, Bertram. Signor 
Arditi, moreover, was in the orchestra. The performance generally 
was hardly more fortunate than that of Guillaume Tell, a short time 
previously. Mdlle. Tietjens, who had met with a severe accident at 
rehearsal, was still very much indisposed ; nor is the Norman peasant 
girl just now a character at all fitted to the eminent Teutonic songstress, 
certain physical conditions needless to specify being indispensable to its 
adequate embodiment. Signor Mongini produces more than one striking 
vocal effect in Robert, but he has yet to perfect his conception and tone 
down his execution. Bertram is at present beyond the means, whether 
vocal or dramatic, of Signor Foli: and indeed, since the days when 
Herr Formes was in his prime, the like criticism may apply with more 
or less truth to every Bertram we have seen. About Signor Corsi, upon 
whom devolved the comparatively small part of Raimbaud, there is 
little or nothing to say. He should be styled the lesser Corsi, inasmuch 
as another Corsi, if not great, greater nevertheless than he, was yet to 
come from Lisbon. The best sustained character in the entire perfor- 
mance was that of the Princess; and the sensation of the evening was 
created by Mdlle di Murska, in the well-known concert-hackneyed air, 
“Roberto, o tu che adoro” (“ Robert, toi que j'aime”), into which she 
threw an expression as intense as it was natural. This exhibition of 
genuine feeling suddenly aroused the audience from an apathy that had 
oe from the beginning of the evening. Altogether the revival of 

eyerbeer’s once most popular work, which many amateurs (despite the 
Huguenots) still persist in regarding as his finest, was not encouraging ; 
and we doubt whether its popularity will ever be renewed until the 
advent of some new and young phenomenon, to present us once more, 
as was done by Jenny Lind in 1847, with an ideal Alice. 

Up to this period the result of the ‘‘coalition” was by no means 
equal to anticipation. The theatre, in repute at all events, had virtually 
gained little or nothing; while the public had been mulcted of nearly 
all those advantages to which it is accustomed to look from a rivalry 
conducted on either side with spirit and enterprise. Formerly, in the 
early season, at least some unknown singers were heard at one theatre, 
and an unknown opera or two at the other; but this time neither 
unknown singers nor unknown operas were forthcoming. With respect 
to singers, we have lost Signor Mario, Madame Trebelli-Bettini, M. 
Gassier, &c., all special favourites; with respect to operas, we have not 
had a single novelty; and with respect to conductors, in lieu of Mr. 
Costa at one theatre and Signor Arditi at the other, we have had 
Signors Arditi and Li Calsi, temporarily deposing each other, to the 
detriment of the orchestra and the advantage of nobody. If on one 
occasion people felt moved to exclaim—“ after all, the Covent Garden 
orehestra is still what Costa made it, still the orchestra of orchestras” 
—on the very next, in all probability, the judgment was reversed. This 
should not be at the Royal Italian Opera. Noblesse oblige; and the time 
when the musical director of that great establishment, parodying the 
motto of the'rench De Rohan, could proudly exclaim—* Costa suis!” 
—is already beginning to be regretted. 

On the evening of the 4th of May, however (a date to be always 
remembered in the annals of Her Majesty’s Theatre, as the date of the 
appearance of Jenny Lind), the house was crowded to the roof, and 
pleasurable excitement was visibly imprinted on every countenance. 
The piece;announced was, nevertheless, one of the stalest of the stale—no 
other than Lucia di Lammermoor. But the lady put down for the character 
of the heroine was as youngand freshas the sadly -worn opera of Donizetti 
was the opposite. How suddenly Mdlle. Christine Nilsson rose to fame 
when, two years since, she came forth as the pale and erring Violetta, 
none of our music-loving readers can have forgotten. Last year, when 
the performances took place at Drury Lane, she was the mainstay of 
her director, just as, the year before, at Her Majesty's Theatre, she 
had been his saviour. Within the short period during which we have 
known her, Mdlle. Nilsson has become as renowned in France as in 
England; for, whatever our complacent neighbours may pretend, 
Paris of recent years has borrowed its tone in operatic matters from 
London—not London from Paris. It did so with Alboni; it did so 
with Adelina Patti; and now once more it has done so with Christine 
Nilsson, who, till after her first engagement here, had been allowed to 
remain in comparative obscurity at Paris.’ As the Viennese could not 
see Schubert for Beethoven, so the Parisians could not see Christine 
Nilsson for Miolan-Carvalho. Madame Carvalho was not only mistress 
of the fair young Swede, who served under her at the Théatre Lyrique; 
she was also (of course involuntarily) her evil genius. One brief 
summer London season, however, set, matters right. Mdlle. Nilsson 





returned to Paris with a cubit added to her artistic stature, and was 
immediately everywhere in request. The sequel—the engagement 
at the Académie Impériale, the opera of Hamlet, the Ophelia mania, 
and the remainder—need not be told. That Hamlet may speedily be 
brought out at Covent Garden is the unanimous wish. Everyone is 
longing to hear and to see Mdlle. Nilsson (for either is a privilege) in 
some new part. Not that the public are tired of witnessing her imper- 
sonations of Lucia, Martha, Violetta, and Margaret; but that the desire 
exists to test her in some part of her own original creation, her 
assumption of which is unlikely to invite comparison with that of 
any of her predecessors or contemporaries. We have nothing new to 
say of her Lucia, except that while the voice seemed as fresh and sym- 
pathetic as before, and the singing more than ever brilliant and refined, 
the acting generally showed a sensible advance in histrionic power. 
There was at one time a certain marble-like coldness about Mdlle. 
Nilsson’s stage demeanour, even in situations requiring the most 
unreserved abandon; but this has apparently departed, and we have 
now 4 genuine life-like portraiture of the unhappy bride, from the first 
scene, with the meeting and parting of the lovers, to the last, with the 
mental frenzy that culminates in, suicide. A Lucy more comely to 
behold has seldom appeared on the operatic boards; and this used to 
make Mdlle. Nilsson’s assumed frigidity all the more provoking. The 
greater the satisfaction, then, felt by her many admirers at her evident 
resolve to become as thorough a mistress of one department of her art 
as of the other, an accomplished actress no less than an accomplished 
singer. Malle. Nilsson’s second appearance was in M. Flotow’s Martha 
—an opera in the French style, composed by a Russian, and as unlike 
the genuine French style (of Auber, for example), as pinchbeck is to 
gold. The Lady Enrichetta of the gifted lady stood in want of no 
improvement that we can imagine; and to describe her singing in 
the quartet at the spinning-wheel, or her delivery of the “ Last Rose 
of Summer,” of which she persistently, even when encored, adopts the 
Italian version, would be a waste of words. Martha is an opera for 
children, young and old, not for men and women. The music is insig- 
nificant from first to last. Admitting a certain liveliness in the first two 
acts, and especially certain graceful prettinesses in the second, which not 
the less owes its principal attraction to the Irish melody to which 
reference has been made, the rest, apart from the vulgar apostrophe to 
beer, put into the mouth of Plumkett, a nonentity who acts perpetually 
as foil to his brother nonentity, Lionel, is mere drivel. How Martha 
has kept the stage so long it is not easy to understand. Doubtless, “ Qui 
sola, vergin rosa’ (that eternal “ Last Rose”) has had something to do 
with it; but the real sinners have been the prime donne, from Angiolina 
Bosio downwards, who have delighted in warbling this sentimental ditty, 
and in seeing themselves adored by a half-witted gentleman-farmer, It 
isa pity that Lady Henriette, ou le Marché de Richmond, was ever meta- 
morphosed from a ballet into an opera. Perhaps, one of these days, M. 
Flotow, who seems to have spent some years of his life in considering 
and reconsidering, modelling and remodelling his precious piece of work, 
will again transform it from an opera into an oratorio. There at all 
events it must rest at a standstill, seeing that from the lowest it will 
have risen to the highest sphere of the musical art, and can go no higher. 
To Martha succeeded La Traviata—tears after onions, for when the one 
has been given, the other seems to follow as a matter of necessity. In 
Signor Verdi’s opera, however (the opera which introduced Mdlle. Nilsson 
to an English audience), there is, notwithstanding the unsavoury in- 
cidents of its libretto, a considerable amount of dramatic expression, 
and no little music alike tuneful, original, and effective. The part of 
the heroine affords wide scope for an actor's talent; and in this, even 
more than in Lucia, Mdlle. Nilsson finds opportunities for demonstrating 
the remarkable progress she has made since she was last among us. 
Guarding ina measure that reserved behaviour which in certain positions 
makes it difficult for us to believe that in her we behold the “ unfortunate ” 
whose end, while a matter of retributive justice, is yet, as things turn 
out, to be lamented, Mdlle. Nilsson imparts a degree of animation to 
the earlier scenes which occasionally reminds us of Piccolomini, the 
first representative of the character in England (1856), though she never 
gives way to that unrestrained laissez aller which, in the eyes of uncom- 
promising judges, was the cardinal sin of Piccolomini’s too famous 
assumption. In the second act, where, moved by the earnest solicitations 
of the elder Germont, Violetta writes the fatal letter which deprives her 
of her lover, and in the last, when, as the sequel of a crowd of unpleasant 
details, she dies in the presence of Alfredo and his father, Mdlle. Nilsson 
showed herself fully equal to the dramatic requirements, and both sur- 
prised and charmed the audience, In short, her Violetta is now quite 
equal, if not superior, to her Lucia. How admirably she gives the music 
—from ‘ Libiamo, libiamo,” and “ Ah fors’ e lui,” with its cabaletta, 
‘Sempre libera,” of the first act, to the monotonous and lachrymose 
duet with Alfredo, “ Parigi o cara,” and the repugnant death-wail, of 
the last—we need not say. It would be difficult to imagine it given 
better. As the heroine of Kaust—or Faust e Margherita, following the 
title adopted at Covent Garden—the voice, singing, features, and stage 
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deportment of Mdlle. Nileson are familiar to English audiences, Herim- 
personation of this most interesting characteris very much what it was last 
year, with thedifference that to the scenes of the Cathedral and the Prison 
she brings a force and intensity which she has never before exhibited— 
at least in our experience, Her Margaret is now as poetically truthful 
as, judged simply from a musical point of view, it is irreproachable ; 
and, without further comment, we may leave it to make its own im- 
pression. Mdlle. Nilsson’s companions in Lucia were Signor Bulterini, 
whose Edgardo was in some points more effective than could have 
been anticipated ; Mr. Santley, whose Enrico is now the best on the 
stage, Signors Marino and Foli; in Martha, Signor Mongini was her 
Lionel, and Mr. Santley Ais Plumkett, Nancy—Knrichetta’s friend and 
confident—being represented by Mdlle. Grossi, a contralto, whose voice, 
heavy, though rich in quality, is not well suited to the music; in La 
Traviata Signor Naudin played the extremely ungrateful part of 
Alfredo, and Signor Graziani that of Alfredo’s father, if possible even a 
weightier infliction. There were two novelties in the “cast” of M. 
Gounod’s opera, First, we had a new Faust, in Signor Corsi, from 
Lisbon (already named), who, by his performance of this character, the 
merits of his predecessor borne in mind, fully established his claim to 
the title of the greater Corsi, although hardly to that of the great 
Corsi. This gentleman, we believe, was in London, some ten years 
since, when Mr. E. Smith presided over the destinies of Italian Opera; 
but what are his antecedents and what were his achievements at that 
epoch we are unable toremember. He has a light tenor voice, which, 
when he does not force it (as he too frequently does), is agreeable 
enough; and he is quite at ease on the stage. Further than this, at 
present, we have nothing to say about Signor Corsi, unless it be that, 
on the whole, he made a sufficiently favourable though by no means 
strong impression. The other novelty was the Mephistopheles of 
Signor Graziani, about which the less said the better. Signor Graziani 
was master neither of the music nor of the character; and, indeed, the 
music is as much beyond the capacity of his voice as the character 
seems beyond the reach of his intelligence. Mdlle. Scalchi was a very 
acceptable Siebel, and Mr. Santley, as usual, the Valentine of 
Valentines. 

Close upon the appearance of one of the “ stars” of the season (for 
it is evident that the coalition is to depend, not upon operas, but upon 
“ stars”) followed that of another—Madame Adelina Patti, Among the 
acquisitions made by Mr. Gye, since he undertook the direction of the 
Royal Italian Opera, foremost of all stands Madame Patti. This very 
gifted artist, who made her début here on the 14th of May, 1861, as 
a girl of scarcely eighteen, and by her performance of Amina, in the 
Sonnambula, at once took musical London by storm, has been the chief 
attraction of the theatre ever since. And no wonder, for, with endow- 
ments far beyond the common, she has studied her art perseveringly 
and conscientiously. Attractive and full of promise from the begin- 
ning, she has never been content to stand still, but has laboured to 
such excellent purpose that she now deservedly occupies a first place in 
the very first rank of her profession. That Adelina Patti was a genius 
could not fail to be discovered by all capable judges at the very outset 
of her career—a genius both as comedian and singer; and those who 
foretold great things of her future have not turned out false prophets. 
Her performance the other night, as Amina, her original coup d’essai in 
England, was from first to last enchanting. It seemed hardly possible 
that she could be better than before. Better, nevertheless, she was; 
refined and delicate touches, here and there, in almost every scene, show- 
ing how deeply she must have been engaged during the interval in 
perfecting that which by those accustomed to look upon art as simply 
a diversion, was already recognized as perfection. We do not hesitate 
to say that the finale of the second act of the Sonnambula, as represented 
by Madame Patti, is equal to anything witnessed on the lyric boards 
for a generation past. No such Amina as hers, nothing, in fact, 
approaching to such an Amina, has been seen in our time; and we may 
well despair of anything worthier of its kind. Having said which, we 
forbear from entering into details that, in reference to a subject so 
familiar, would only tax the patience of ourreaders. Madame Patti was 
well supported by Signor Mongini, whose Elvino is thoroughly genial 
and good. As much cannot be said for Signor Bagagiolo’s Rodolpho 
—very nearly the worst we remember; nor are we able to give one word 
of praise to the Lisa of Mdlle, Locatelli, some of whose former achieve- 
ments had led us to hope for a more than usually spirited representation 
of that by no means insignificant character. Madame Patti’s next 
appearance was as Adina in Von Pasquale, and her third, as Rosina in 
the Barbiere di Siviglia. As the scheming widow and the rebellious 
ward, all the world knows, she is equally charming. She acts both 
characters to admiration ; and in Donizetti's comic music—a pale reflex 
in this particular instance (unlike Zlisir d’Amore, his masterpiece) of the 
comic music of Rossini—all the world equally knows, she is just as 
much at home as in that of Rossini himself. It is, indeed, her 
extraordinary versatility, her intimate familiarity with the various phases 
under which the lyric drama presents itself, that affords one of the most 





signal proofs of Madame Patti’s genius. Of her Adina, as of her Rosina, 
we have spoken more than once at length; but while each is beyond 
reproach, we may suggest that in the “ Lesson-scene” of the Barbiere 
she might introduce something else than the Bolero from the Vépres 
Siciliennes, which, brilliantly as she sings it, is quite out of place; and 
that for the inevitable encore, she should cease to give the ballad of 
‘‘Home, sweet Home,” which, whether Rosina be regarded as the 
heroine of Beaumarchais or as the heroine of Rossini, is equally 
inappropriate. Madame Patti appears to be in greater favour than 
ever with the public this year, if we may judge by the enthusiasm she 
creates at every one of her performances. 

Any further reference to Don Pasquale and the Barbiere would be 
unnecessary, but for the fact that a new buffo appeared in each—as the 
hero of the former, and as Don Basilio in the latter. Signor Bottero’s 
reputation in Italy has been chiefly acquired at minor theatres, and 
especially as the representative of Don Bucefalo, in Signor Cagnoni’s 
opera of that name. We have not yet enjoyed the privilege of making 
acquaintance with Don Bucefalo; and all we can say at present of 
Signor Bottero is, that both his Don Pasquale and his Don Basilio are, 
at the best, mediocre—as noisy, pretentious and obtrusive as they are 
destitute of humour. If these be criterions it is very difficult to 
account for so wide a Continental renown; but, perhaps, Don Bucefalo 
(which is to be produced this evening) will set matters right. Let us 
hope so, Meanwhile we have only to add that the parts of Dr. 
Malatesta and Ernesto, in Don Pasquale, are indifferently well sus- 
tained by Signors Cotogni and Naudin; that in J2 Barbiere Signor 
Mongini surprised everybody by his very natural assumption of the 
character and his fluent delivery of a large part of the music of 
Almaviva; and that the other chief parts in Rossini’s comic master- 
piece were sustained by Signors Cotogni and Ciampi (Figaro and Don 
Bartolo), as of yore. 

To conclude, the subscribers to the Royal Italian Opera are eagerly 
looking forward to something new—whether it be Otello, with Mdile. 
Nilsson as Desdemona, Dinorah, or L'Etoile du Nord (the first the most 
desirable), with Madame Adelina Patti as the heroine, or the Hamlet of 
M. Thomas (for Mdlle. Nilsson)—the rehearsals of which last, we hear, 
have already begun. The thirst for novelty, indeed, has become little 
short of intense. cena 

[Our contemporary, in his first article, has overlooked J Puritani, 
in which Mdlle. di Murska played Elvira; and in his last has 
omitted to speak of Don Giovanni, which—and not Don Pasquale 
—was the second opera produced for Mdlle. Patti this season—ED.] 


—o—_ m 
MR. HENRY LESLIE’S CHOIR. 

The director’s benefit and last concert of the season took place on 
Friday evening week at St. James’s Hall, and attracted an enormous 
audience. The programme was divided into three parts, the first and 
third of which consisted of secular music, and the second of a brief 
sacred selection commencing with Samuel Wesley's motet for double 
choir, ‘In exitu Israel,” and concluding with Mendelssohn’s eight-part 
psalm, “ Judge me, O God.” These two pieces, each so remarkable in 
ite own way, were splendidly sung, the difficulties of both vanishing 
before the skill of Mr. Leslie’s well-trained choir; but Mendelssohn’s 
incomparable psalm carried off the honours as usual and was encored 
with enthusiasm. Schubert’s beautiful motet for female voices, ‘‘ The 
Lord is my Shepherd,” was, moreover, admirably given by the ladies of 
the choir. The secular part of the entertainment consisted of glees 
and part-songs alternating with solos, and, according to the plan gene- 
rally adopted at benefits, the programme was made up chiefly of such 
pieces as had pleased most during the season. Mr. Leslie’s song, ‘“‘ The 
Flax-spinner,” Callcott’s glee, “‘ Once upon my Cheek,” by the Quartet 
Glee Union, and Mr. G. A. Macfarren’s admirable “ Three Fishers went 
sailing,” were among the most successful works of this class. Miss 
Edith Wynne, Miss Marion Severn, Mr. Sims Reeves, and Mr. Frank 
Massey were the solo vocalists. Miss Wynne sang the solo part in 
Mendelssohn’s hymn, ‘ Hear my prayer,” to perfection, also giving 
Spohr’s “‘ Bird and the Maiden,” and Macfarren’s “ Pack Clouds away,” 
to the clarionet obdligato of Mr. Lazarus. Mr. Reeves sang Beethoven's 
“ Adelaida” (to the exquisite accompaniment of Madame Arabella 
Goddard) in his most delightful manner, and subsequently Blumenthal’s 
“ Message,” to the composer’s own accompaniment. An encore for the 
last piece was resolutely declined. Weber’s sonata for pianoforte and 
clarionet was played superbly by Madame Goddard and Mr. Lazarus, 
and Thalberg’s fantasia upon ‘‘ The last Rose of Summer” by Madame 
Goddard as only that lady can play it. Mr. Frank Massey gained much 
applause for Gounod’s “ Nazareth,” and Miss Severn sang Mr. Leslie’s 
excellent sacred song, “‘ How long, O Lord,” with very good expression. 





Corennacen.—A grand dramatic poem, Kalanus, in three parts, set 
to music by N. W. Gade, for soli, chorus, and orchestra, has been suc- 
cessfully produced, 
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MADAME ARABELLA GODDARD’S PIANOFORTE 
RECITALS. 
(From the “ Morning Star,” June 7.) 

The second of these remarkably interesting performances, by which our great 
English pianist is giving a signal example at once of widely comprehensive 
genius and of disinterested devotion to pure art, took place on Thursday 
afternoon, and proved as brilliantly successful as the recital held a fortnight 
earlier. The following programme was performed :— 

Part I.—Sonata in B flat major, No. 1, Op. 46 (Dussek), first time in public. 
Studies: 1, in G@ major (J. B. Cramer) ; 2, in C major (Steibelt); 3, in G minor (C. 
es ‘ in G miuor (W. 8. Bennett) Grand sonata, in D major, Op. 106 

ui : 

: Set .—Fugues: 1,in D major, with prelude (Eberlin), first time in public; 2, 
in G minor, “ Cat’s Fugue” (Scarlatti); 3, in B flat major (Handel); 4,in F major, 
with prelude (J. 8. Bach), first time. Romance, “ The Rivulet” (Mendelssohn) ; 
Barcarolle, in A major (Mendelssohn); Presto continuo in A i" * Seven Charac- 
teristic Pieces ",(Mendelssohn) ; Romance, in B flat (J. Field) ; Impromptu, in D flat 
(Chopin). 

We regret the impossibility of giving anything like a detailed account of the 
unfamiliar works of first-rate excellence contained in this list, the remarkable 
character of which will at once strike every student of pianoforte music. 
Hummel’s sonata, Op. 106, is in all respects a masterpiece. The first move- 
ment, allegretto moderato ma risoluto, is so splendid and effective as to 
furnish ample evidence of its close relationship to the universally popular septet 
in D minor; and the larghetto, in A major, is one of the most lovely slow 
movements that can be heard. Dussek’s sonata, Op. 46, now introduced for 
the first time to the English public, is throughout graceful, flowing, and 
melodious, after it’s composer's own manner. Let us hope that opportunity 
will be afforded ere long of hearing Madame Goddard repeat these happily 
revived specimens of a style, together with Woelfl’s magnificent Op. 25, 
the manifold beauties-of which cannot fail to be an abiding remembrance with 
all who attended the first recital. Among the shorter works performed on 
Thursday must be particularly remembered Professor Bennett’s brilliant and 
difficult study in G minor, aptly styled L’Apassionnata, and Mendelssohn's 
Presto continuo, in A, taken at a pace which only an executant of the most 
exceptional ability dare attempt, and sustained with absolutely unswerving time 
and clearness down to the last note of the piece. But the entire recital was 
full of points which might with equal justice be cited were it possible to take up 
the various items of the programme in their order. For the present we can 
only say that genuine feeling without exaggeration, mechanical accuracy of the 
most unerring kind, and resolution such as even the most famous male 
executants have never excelled, were in turn exhibited throughout this 
performance ; the scheme of which nevertheless, bears internal evidence that 
Madame Goddard has from beginning to end of her undertaking thought far 
less of exhibiting her own powers, and securing additional popularity, than of 
rendering a genuine service to earnest amateurs of the art to which her rare 
gifts and indefatigable industry are devoted. There was a very large audience, 
by whom Madame Goddard was frequently recalled. 

ee 
(From the ** Sunday Times,” June 6.) 


The second of the series was given in St. James’s Hall on Thursday afternoon, 
before a large and unusually appreciative audience. Again we have to acknow- 
ledge an excellent programme, illustrating every school of pianoforte music from 
the fugues of Bach to the studies of Bennett, and doing so by means of works 
as unfamiliar as meritorious. On this account, not less than on some others, 
Madame Goddard’s series is all too short. May we hint a second course to the 
accomplished lady, who at the close of the first, will just have whetted public 
appetite ? 

The programme opened with Dussek’s sonata in B flat major, No. 1, Op. 46, 
a work characterized by the composer's unfailing tunefulness and masterly 
treatment. Next came four studies by Cramer, Steibelt, Potter, and Bennett 
respectively, each excellent, and the last two specially interesting as works by 
living English musicians. Madame Goddard never omits to honour native 
talent, thereby setting an example we should like to see more generally followed, 
Hummel’s grand sonata in D (Op. 106) may be called the piece de résistance 
of the concert. We need not discuss the claims of this really striking work, one 
which occupies among the master’s other pianoforte compositions a position 
analogous to that of another Op. 106, among those of Beethoven. Everybody 
who has heard the charming scherzo all'antico, or the equally admirable 
larghetto e capriccio, will remember the sonata as a work fit to be played on 
such an occasion by such an artist. Four fugues came next, three of them— 
Scarlatti’s “‘ Cat’s Fugue,” Handel's in B flat (from the Siz I/arpsichord Pieces), 
and Bach’s in F major, No. 11, Book 2—being more or less known. The fourth 
was a novelty by Eberlin, a German organist and composer who lived shortly 
after Bach, and who, judging by this example, must have possessed no ordinary 
talent. Written (in D major) with a pars secunda combining two subjects, and 
running throughout with much fluency and clearness, it was not the least inter- 
esting of Madame Goddard’s revivals, Mendelssohn’s “ Rivulet,” Barcarolle 


in A major, Presto continuo in A major, Field’s Nocturne (No. 5), and 
Chopin’s Valse in D flat, followed in the order named. Need we say how the 
whole were played, or how the gifted artist proved herself consummate mistress 





of the styles, all and singular, they represent? Alike in fugues, studies, sonatas, 
and morceauz de salon, Madame Goddard was faultless. We must, however, 
particularize her rendering of Hummel’s work as among the finest efforts she, 
or any one else, ever made. The sonata is styled “grand,” and so we term its 
execution. Madame Goddard was several times called back to the platform by 
an audience of whose good opinion she had reason to be proud. 

Miss Edmonds was again the vocalist, and again sang charmingly to Mr, 
Benedict’s accompaniment, 


—o—- 


(From the ** Standard,” June 7.) 


Madame Arabella Goddard gave the two first of a series of three pianoforte 
recitals at St. James’s Hall on Thursdays May 20th and June 3d. In the 
present plethora of pianists, good, bad, and indifferent, rare excellence in the 
mastery of the most popular instrument still commands its unqualified meed of 
public appreciation and patronage, and hence it is that the most fastidious 
dilettanti of the pianoforte school assembled together on each occasion to do 
honour to the most accomplished and interesting pianist of the day, and that, 
notwithstanding the host of foreign competitors. Taking the programme of 
each Thursday in any special morceauz, there might be found several eminent 
executants to compete with, though none might hope to excel, Madame God- 
dard; but, viewed as a whole, the marvellous individuality which she threw 
into each picce, and the realization of the composer’s intention, constituted 
these performances astonishing exhibitions of unapproachable talent. Scar- 
latti, Mozart, J. S. Bach, Woelfl, Mendelssohn, Schubert, Hummel, and Dussek, 
lived and breathed again in the inspiration of their magnificent interpreter. 
Even Handel and Albrechtsberger spoke out in the glory of their intricate 
fugues, beneath the skilful fingers of the all accomplished pianist; whilst 
Moscheles, Cramer, Hiller, Chopin, Steibelt, and Field, were all character- 
istically and splendidly represented. 

Pianoforte recitals, including some of the most stupendous works ever 
written, seem to promise either too much or too little; but Madame Goddard 
was fully equal to the occasion, and as many performers as there were mor- 
ceauz to be interpreted could scarcely have imparted a more vivid impression 
than Madame Goddard to each fresh item. 

It would be impossible to particularize all the gems of the performances ; 
but if there were any special points of interest where all were subjects for 
admiration, they were Dussek’s sonatas in A major and B flat, performed for 
the first time in public by Madame Goddard; (Suites des Pieces) fugue in 
F major; Woelfl’s stupendous sonata in C minor, and last, by no means least 
in interest, Chopin’s waltz in A flat. Dussek’s sonatas are introductions 
of Madame Goddard’s for the first time. Their proverbial difficulties dis- 
appear beneath the charm of her facile hand, and only their many beauties 
remain to induce our thanks to this genuine artist for making the English 
public enamoured of them. The same may be said of Steibelt’s Pastorale ; 
a Nocturne in C minor, by Field; and a prelude and fugue, by Eberlin— 
all performed “for the first time in public.” Pianists less assured of im- 
parting rather than borrowing lustre from the works selected would have 
hesitated to introduce so many novelties to the public; but with all that 
fidelity to art which genius alone can feel, Madame Goddard confides the 
task of popularizing her music to her own transcendent talent rather than 
seeking to enhance her reputation by performing simply popular music. 
One more opportunity for enjoying the rare treat provided will be afforded 
next Thursday, when the last of her recitals will be given, with a pro- 
gramme of no less variety and interest than on each former occasion. 


—_no—— 
(From the “ Mercantile and Shipping Gazette,” June 4.) 


The second pianoforte recital of this distinguished artist took place yesterday, 
and, as upon the former occasion, certain novelties were presented—namely, a 
sonata by Dussek, and preludes and fugues by Eberlin and Bach. The re- 
mainder of the programme was devoted to well-known writers for the instru- 
ment, Steibelt, Cramer, Cipriani Potter, Scarlatti, Bennett, Hummel, 
Mendelssohn, John Field, and Chopin, being the authors drawn upon. Various 
as were the pieces chosen, in form, complexity, and sentiment, Madame 
Arabella Goddard was equally successful in the illustration of each, and dis- 
played all that executive versatility for which she is so justly famous. The 
present public appreciation of Dussek as a pianoforte writer may wholly be 
attributed to her, inasmuch as, until she exhumed many of his best works 
from the oblivion into which they had fallen, he was known only by historical 
repute ; while every fresh revival only reveals all the more distinctly the 
copiousness of his fancy, the excellence of his art, and the just perception he 
had of the true genius of the instrument. Besides the sonata by Dussek, the 
selection of yesterday was rich in interesting and instructive studies. Many 
of them, it is true, were bagatelles, but under such circumstances of interpre- 
tation they became little poems, replete with grace and meaning, the peculiar 
conceit of each being no less felicitously than unaffectedly expressed, while, in 
the more symmetrical extracts from Handel, Scarlatti, and Bach, the close and 
decisive fingering of the player met every responsibility with unfaltering cer- 
tainty, one of the most remarkable tests of executancy being Mendelssohn's 
Presto continuo, from his Seven Characteristic Pieces, which, we need 
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hardly remark, is as trying to the hand as any movement ever written. Miss 
Annie Edmonds was the incidental vocalist, and her songs were accompanied, 
with his usual finished skill, by Mr. Benedict. 


eee |) cee 
(From “ Le Ménesirel.”’) 


Les concerts font rage & Londres, et je défie le plus prévoyant de faire un 
s dans les rues en ce moment sans se heurter & quelque matinée ou & 
quelque Recital. Un Recital, qu’est-ce la, direz-vous? Ma foi! la définition 
n’en est pas aisée. 
Supposez, 6 Parisiens, qu’une de vos illustrations du piano, n’importe quel 
maitre en renom, vienne vous dire: “Tel jour, & telle heure, veuillez vous 
trouver salle Herz, vous, vos parents, amis, connaissances, plus nous serons, 
moins nous rirons! Et la, quand vous serez bien confortablement assis, toutes 
portes fermées, afin de ne pas étre dérangés, je vous jouerai, en redingote et 
sans fagon, une foule de morceaux, études, fantaisies, sonates, fugues, frag- 
ments de concertos qu’on ne joue pas d’ordinaire dans les concerts, et vous, 
sans facon aussi, et non moins en habits du matin, vous m’en direz votre avis. 
Les stalles cofitent 20 fr., les pourtours 10 fr. Cela ne durera pas plus de 
deux heures, et, si vous étes contents, vous reviendrez & mes autres Recitals, 
car je compte en donner une douzaine au moins. Ah! j'oubliais de vous dire 
que j’aurai avec moi un chanteur ou une chanteuse pour remplir mes petits 
entr’actes ; mais vous ne serez pas obligés de I’écouter, n'étant venus, comme 
je m’en flatte, que pour votre serviteur. A bientét, et qu’on se le dise!” 
Voila le Resital, et maintenant j’en tiens la définition: une séance musicale 
dont le bénéficiaire fait & lui seul les frais d’exécution. ... . , et le public 
tous les autres. 
Ne froncez pas le sourcil, 6 Parisiens, vous auriez tort; car rien n’est plus 
charmant ni plus intéressant, je vous assure, que d’entendre ainsi de la bonne 
musique, le plus souvent inédite, et exécutée surtout avec la simplicité et 
abandon d’une réunion intime. La preuve, c’est qu’au premier Recital de 
Mdme. Arabella Goddard, jeudi dernier, & Saint James’s Hall, il y avait tout 
un public d’artistes: Mdmes. Nilsson, Monbelli, Norman-Néruda, Carreno, 
Puzzi; MM. Costa, Arditi, Vieuxtemps, Rubinstein, Kovalski, Piatti, De Vroye, 
Mongini, Tagliafico, etc., et salle comble. Du reste, Mdme. Arabella Goddard, 
dont je vous ai déja parlé l’année derniére & propos de ses séances exclusive- 
ment consacrées & Mendelssohn, est une artiste dont le talent éminemment 
versatile, comme on dit ici, se préte merveilleusement & cette diversité de 
genres. Aux aptitudes naturelles & la femme, délicatesse de toucher, fini 
d'exécution, sentiment vrai et expansif, elle joint la vigueur et’ le brio du virtuose 
le plus énergique, et c'est ainsi que grace encore & son enthousiasme artistique, 
a ses recherches intelligentes, a sa science de bibliophile, elle a fait revivre des 
euvres qui, sans elle, seraient restées dans un oubli immérité. Je vous envoie 
le programme de ce Recital, puisque Recital il y a, sir d’avance qu'il intéressera 
vos lecteurs savants :— 
lre e.—Sonate en Ja majeur, de Dussek, Op, 42; Etudes en mi mineur, de 
F., Hiller ; en so} majeur, de Hummel; en mi bémol, de Moschelés; en si bémol, de 
W. 8. Bennett; Fugue en sé bémol, de Albrechtsberger; Fugue en fa majeur, de 
Handel ; Prélude et fugue en Ja bémol, de Mendelssohn. 
2e partie.—Grande sonate en ué mineur, de Woelfl; Pastorale en so}, de Steibelt; 
Nocturne en w mineur, de Field; Valse en Ja bémol, de Chopin. 
Bénédict accompagnait la chanteuse, Miss Edmonds, tournait les feuillets 
b la bénéficiaire et souriait d’admiration, tant l'interprétation était parfaite de 
tous points. DE Retz. 


a 


NEW PHILHARMONIC CONCERTS. 


Dr. Wylde’s fourth concert took place on Wednesday evening week, 
and was very numerously attended. The programme was a long and 
splendid one, as will be seen by the subjoined copy :— 


Part I.—Overture, Der Portuguisische Gasthof (Cherubini) ; Cavatina, 
“Una voce poco fa,’’ J2 Barbiere (Rossini); Concerto, in D minor, for violin 
(Vieuxtemps) ; Aria, ‘“‘Come per me sereno,” La Sonnambula (Bellini); 
Symphony, in A minor (Mendelssohn). 

Part II.—Concerto, in C minor, for pianoforte (Beethoven); Scena, 
“Prendi per me,” L'£lisir d’Amore (Donizetti); Overture, Rubdezahl 
(Oberthiir). 

Professor Wylde has done good service in introducing Cherubini's 
very slightly known overture. The piece is not only interesting to the 
musician on account of the name attached to it, but eminently fitted to 
stand on its own merits, and even when played, under the disadvantage 
which invariably attends music executed for the first quarter of an 
hour after the time of commencement, made a genuine impression. 
Mendelssohn's Scotch Symphony received ample justice at the hands 
of the superb band of the New Philharmonic Society, and the scherzo 
was encored by acclamation. The violinist was M. Vieuxtemps, whose 
brilliant performance of his own clever and highly-interesting concerto, 
in D minor, excited universal admiration, and was followed by an 
enthusiastic recall, The second movement, an adagio religioso, the 
leading subject of which is a chorale, first given out by wind instru- 


was played by M. Wieniawski, a brilliant and vigorous executant, who, 
in the first movement, introduced a long and elaborate cadenza of his 
own. We shall hope to hear Herr Oberthiir’s overture under more 
favourable circumstances. On Wednesday night week it was played 
literally during the departure of the entire assembly. Its great merits, 
however, could not escape the recognition of connoisseurs. 

The vocal music was of first-rate quality. Madame Monbelli, who 
is esteemed more on every hearing, sang the cavatina from I7 Barbiere 
and Bellini’s ‘‘ Come per me sereno” in the most delightful manner, 
pleasing alike by her voice, which is deliciously sweet and clear, and 
her perfect vocalization. She was recalled by acclamation at the close 
ofeach. Mdlle. Rose Hersee gave Donizetti’s ‘« Prendi per me” with 
admirable finish, and would have gained yet more applause had she 
sung earlier in the evening. Signor Bossi gave an energetic delivery 
of the aria from Lucrezia Borgia. The concert began with an orches- 
tral performance of the National Anthem, in honour of the Queen’s 
birthday. The newly-discovered symphony by Mozart, recently pro- 
duced at Vienna, will be a most interesting feature of Dr. Wylde’s last 
concert, which takes place on June 17. 


—o- — 
MDLLE. CHRISTINE NILSSON. 

The first of two special concerts announced by this distinguished 
artist took place at St. James’s Hall on Monday afternoon, when, amid 
many and various attractions, the performances of the great Swedish 
vocalist were of course prominent in interest. ‘On this occasion ”—~ 
says the Daily News—‘ Mdlle. Nilsson was heard for the first time in 
London as an oratorio singer, her only previous essay in that style 
(previous to the Handel Triennial Festival of last year) having 
been at the Birmingham Festival, 1867, when her exquisite delivery of 
the soprano solos in Handel’s Judas Maccabeus was commented on in 
glowing terms by the entire press. At Monday’s concert the pro- 
gramme was divided into two portions: one comprising the first and 
second parts of the oratorio, Creation; the. other consisting of a 
miscellaneous selection of secular music, instrumental and vocal, 
Mdlle. Nilsson’s singing in Haydn’s work produced, as might have 
been expected, a marked impression, especially on those that had not 
heard her in music of this class, The incidental passages in ‘ The 
marvellous work,’ with the ascending scale to C in alt, and in the 
solo, ‘The Lord is great,’ were given with a brilliancy and brightness that 
sounded clear and prominent above the tones of chorus and orchestra. 
In ‘ With verdure clad, and ‘On mighty pens,’ the combination of 
resonant power and sympathetic quality of voice with delicacy and 
refinement of style was admirably manifested, as also in the trios, 
‘ Most beautiful appear,’ and ‘On Thee each living soul.’ The success 
of this genuine artist in a style so different from that in which she has 
hitherto been chiefly heard was complete. The air, ‘In native 
worth,’ was sung by Mr. Sims Reeves as he only can sing it, the other 
tenor solos being efficiently given by Mr. Montem Smith, and those for 
bass admirably declaimed by Mr. Santley.” ‘The chorus was Mr. 
Leslie’s, which implies that Haydn was worthily rendered. An 
orchestra comprising many of our best instrumentalists gave full effect 
to the introductory ‘“‘ Chaos,” and to the accompaniments, Mr. Leslie 
officiating as conductor. The second part of the concert began with 
Mendelssohn’s overture, Ruy Blas, and ended with Weber's to Der 
Freischiitz. It comprised also (as well as part-songs by the choir) vocal 
solos by Mdlle. Nilsson, Mr. Sims Reeves, and Mr. Santley, the lady’s 
performances consisting of the scena from Lucia, “ Alfin son tua;” the 
late Vincent Wallace’s touching ballad, ‘‘Why do I weep;” anda 
Swedish air, “Spring and Autumn.” In addition to these Mdlle. 
Nilsson sang, with Mr. Sims Reeves, the duet,“ Ah! morir,” from Zrnani, 
which so enchanted the audience that a repetition was insisted on, 
and gracefully accorded by the two renowned singers. There were 
also solos on the pianoforte and flute by Mr. J. M. Wehli and M. 
de Vroye. M, de Vroye, one of the most finished masters of his 
instrument we have heard for many a day, deserved a more con- 
spicuous position in the programme. The great room of St. James’s 
Hall was crowded by a fashionable audience. The second concert is 
announced for June 28. 





Casset.—Herr von Carlshausen has been definitively appointed 
Intendant of the Theatre Royal, after having performed the duties of 





ments and subsequently repeated by the solo violin to a harp obdligato, 
was poe od a ore be Beethoven’s pianoforte concerto, 3 C minor, 


the post for some time provisionally. 
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JUDAISM IN MUSIC. 
(Continued from page 403.) 





The foregoing notice, unchanged in any essential particulars, 
appeared, as I have already stated, rather more than eighteen years 
ago, in the Neue Zeitschrift fir Musik. 

Even at the present day I can scarcely comprehend how my recently 
deceased friend, Franz Brendel, the editor of that paper, could make up 
his mind to venture on publishing the article in question; a man of 
serious purpose, who boldly looked things in the face, and was 
thoroughly upright and honest, he merely supposed, however, when 
he inserted it, that he was assigning the space imperatively demanded 
for the investigation of an exceedingly interesting question concerning 
the history of music. But the result taught him with whom he had to 
do.—Leipsic, where he held an appointment as professor at the 
Conservatory of Music, had, in consequence of the labours during a 
long series of years, of Mendelssohn, justly honoured as he 
deserved, been baptized musically according to the Jewish rite; asa 
critic said, complainingly, at the time, blond musicians had become 
more and more rare, and a place once so distinguished by its university 
and its great book trade, in all German matters, forgot, as far as music 
was concerned, everything like the feeling of local patriotism, which is, 
as arule, so spontaneously characteristic of the cities of Germany ; it 
became exclusively the Jewish musical capital. The storm which 
broke out against Brendel rose to such a pitch as to threaten his social 
existence; it was with difficulty, and solely owing to his firmness, and 
to the calm exposition of his conviction, that his opponents were 
compelled to leave him in possession of his post at the Conservatory. 

What soon enabled him to escape from material molestation was a 
characteristic turn which the affair took after the first unthinking 
outburst of rage on the part of those aggrieved. 

I had never entertained any idea of denying, if the avowal should be 
requisite, that I was the author of the notice; I simply wished to 
prevent the question, which I.had treated in a very serious and objec- 
tive spirit, from being dragged at once into the domain of pure per- 
sonality, and this, in my opinion, was to be expected, if my name, that 
is to say, the name of “a composer undoubtedly jealous of the reputa- 
tion of others,” were brought forward from the beginning. I appended, 
therefore, to the article a pseudonym: K. Freigedank, which was 
intentionally recognizable as such. I had communicated my object on 
this head to Brendel, who had the courage steadfastly to allow the 
storm to break over him, instead of diverting it to me, and immediately 
relieving himself. I soon perceived signs, nay, evident allusions, showing 
that I had been recognized as the author; I never answered an accu- 
sation of this kind by a denial. My opponents learned sufficient from 
this to change completely the system of tactics they had previously 
adopted. Hitherto only the heavier artillery of Judaism had been 
brought into the fight, to bear against the article; there was no 
attempt made to put forth an answer in anything like an intellectual 
or even skilful manner. Coarse attacks, and an insulting system of 
Gefence against a tendency imputed to the author of the article 
to hate the Jews, a tendency peculiar to the Middle Ages, and 
disgraceful for an enlightened age like ours, together with absurd 
misrepresentation and falsification of what had been said—such was 
all that appeared. But there was now achange. At any rate, higher 
Judaism took the matter up. What annoyed this class of persons was 
the commotion that had been excited; immediately my name was 
known, the fact of its being brought into the discussion could only 
raise apprehensions that public attention would be excited still more. 
But 4 ready means of avoiding this was found in the circumstance of 
my having substituted a pseudonym for my real name. It now 
appeared advisable to continue ignoring me as the author of the article, 
and even to stop all talk about it. But I was to be got at in quite a 
different way ; | had published works on art, and written operas, and 
I then wished to see the latter produced. A system of calumny and 
persecution of me as an author and a composer, the disagreeable 
question of Judaism being at the same time completely dropt, promised 
to furnish the means of wreaking upon me the punishment desired. 

It would be, perhaps, arrogant on my part, as I then lived in close 





retirement at Zurich, were.I to attempt to describe minutely the 
inward working of the persecution commenced against me in their 
turn by the Jews, and continued on a constantly increasing scale. I 
will merely narrate facts which anyone may verify. After the pro- 
duction of Lohengrin, at Weimar, in the summer of 1850, men of 
eminent artistic and literary reputation, such as Adolf Stahr and 
Robert Franz, came forward encouragingly in the press, to direct the 
attention of the German public to me and to my work; even in 
musical papers of suspicious tendency there appeared most important 
revelations for me. But this happened only once in the case of each of 
the several writers. They all became dumb immediately afterwards, 
or, in course of time, even hostile according to circumstances. On the 
other hand, a professor Bischoff, the friend and admirer of Herr 
Ferdinand Hiller, now cropped up in the Kélnische Zeitung, where he 
founded the system of calumny afterwards pursued against me. This 
individual confined himself to my works on art, and twisted my idea 
of “An Art-work of the Future” into the laughable tendency of a 
“ Music of the Future,” that is to say, music that would turn out very 
well ata future period, though it might be bad at present. Nota 
word was said by him about Judaism; on the contrary, he plumed 
himself upon being a Christian, and descended from a Superintendant. 
On the other hand, he said I had declared that Mozart, and even 
Beethoven were bunglers; and that I wished to do away with melody 
and, henceforward, have only psalmody. 

Even now-a-days, my dear Madame, directly the conversation turns 
upon the “ Music of the Future,” you will hear nothing but these 
things said. Just reflect with what vigorous persistency such absurd 
calumny must have been sustained and propagated, since, simultane- 
ously with the actual and popular propagation of my operas, the said. 
calumny, directly my name is mentioned, appears again, with con. 
tinually renewed force as being something that is no more disputed 
than it is to be disproved. 

Since people could ascribe to me such senseless theories, the musical 
works which sprang from those theories must naturally be of the most 
repugnant kind; no matter what their success the press still 
persevered in asserting that my music must be as atrocious as my theory. 
This was the point on which to lay particular stress! The really edu- 
cated and intelligent classes must be won over to this view of the case. 
This object was effected through the instrumentality of a Viennese 
lawyer, a great musical amateur, and proficient in Hegel’s dialectics, 
and, moreover, easily accessible on account of his Jewish descent, 
though he delicately disguised the latter. He, too, was one of those 
who had, at first, declared for me with almost enthusiastic partiality; 
his conversion was effected so suddenly and violently that I was perfectly 
aghast at it. This individual, now, wrote a libel on the Musically 
Beautiful, in which he pursued a course unusually well adapted to 
advance generally the interests of musical Judaism. In the first place, 
by means of an exceedingly dainty dialectical form, which looked quite 
like the finest philosophical profundity, he deceived all the intelligence 
of Vienna into the belief that a prophet had really risen up among 
them; and this was the great aim he had in view. For what he 
coated with this elegant colouring consisted of the most trivial 
commonplaces, such as can be propagated, with any appearance of 
significance, only in a sphere where, as in that of music, people have 
always begun talking rubbish immediately they commenced astheti- 
cizing about it. It was certainly no such clever thing to claim for Music 
the “ Beautiful” as principal postulate ; if, however, the author could 
effect his purpose in this respect, so as to cause every one to feel 
astounded at such genial wisdom, he would be able to succeed in 
something decidedly more difficult, namely, the task of setting up 
modern Jewish music as the really “ beautiful” music ; and, 
without a soul’s perceiving what he was about, he caused this 
dogma to be silently recognized by appending Mendelssohn, quite 
naturally, as it were, to the series consisting of Haydn, Mozart, 
and Beethoven; nay, if we understand correctly his theory of the 
“ Beautiful,” he really attributed to Mendelssohn the merit of hav- 
ing done an important and beneficial thing; of having happily re_ 
arranged the web of beauty, which had been thrown somewhat 

nto confusion by his immediate predecessor, Beethoven. If, now, 
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Mendelssohn were once raised to the throne, a feat that was to be 
gracefully accomplished by placing at his side certain Christian 
notabilities, such as Robert Schumann, among others, a great deal 
more might be rendered credible in the domain of modern music. 
But the principal object of the entire sxsthetic enterprise was already 
achieved; the author had, by his clever libel, gained universal 
respect, and thus obtained a position which lent him importance, 
when he, an admired esthetician, appeared as critic in a widely 
read. political paper, and declared me and my artistic efforts 
utterly null and void. The fact of his not being led astray by 
the great success with which my works met on the part of the 

plic, ‘necessarily invested him with all the greater nimbus; 
and in addition, he succeeded (or others succeeded through him) 
in causing, at least wherever newspapers are read in the world, 
this tone to. become the style when speaking of me, a tone which 
you, my dear Madam, were so astonished at meeting everywhere. 
But reference was made to nothing except my contempt for all 
the great masters of tone; to my hostility towards melody; to my 
horrible compositions, in a word, to the ‘‘ Music of the Future; ” 
but still not the slightest notice was taken of the article on “ Judaism 
on Music.” This, on the contrary, as is the case in all such rare 
and sudden works of conversion, worked all the more efficaciously 
in secret; it was the head of Medusa, immediately held betore any- 
one in whom there appeared an inconsiderate partiality for me. 

(To be continued). 
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THE MODERN MUSIC PUBLISHER. 


The modern music publisher begins business in this wise. He opens 
a warehouse ona second floor in a back street leading from one of the 
principal thoroughfares. He starts with a capital of £2, being one 
week’s wages from his last situation, and engages an assistant at the 
rate of 8s. 6d, per week. Having thus established himself, he seeks 
for a coinposer to whom he proposes to write a song on the royalty 
system, ready money being at the time at a premium. To save the 
expense of a poet he writes his own verses, taking care to have an 
exciting title. Spirits being always in vogue, he will probably entitle 
it “The devils weep when I am near!” Being now in possession of 
a valuable MS., he procures a printer and engraver to produce the song 
on credit, reserving the whole of his original capital to be expended 
in advertisements in the * * * * *, These are works of art 
in their way, and without their assistance the modern publisher could not 
exist foran hour, They will be drawn upand published somewhat in this 
fashion :—" ‘ The devils weep when I am near.’ The publisher is com- 
pelled to apologize to his numerous customers for his inability to deliver 
copies of this song sufficiently fast to meet the demand. In future all 
commissions will be executed in the order in which they are received.” 
Or, perhaps, it will run thus:—‘* The devils weep when I am near.’ 
Notice. A steam press has been erected expressly for the purpose of 
printing this song, and the publisher can now deliver 3,000 copies per 
day.” These sensational advertisements will probably attract some atten- 
tion among country people, and produce a return of postage stamps,which 
will be expended in new advertisements, and in a liberal supply of 
refreshments, to be consumed by printer, publisher, and composer at the 
nearest tavern. Fresh songs will then be concocted, a very success- 
ful method being the publication of companion songs to the popular 
ballads of popular composers, Supposing there is already a suc- 
cessful song, entitled “ I heard a spirit rush,” then the modern publisher 
will bring out its companion, “I heard a spirit gush.” By this plan, 
attention will be attracted to the new song, and copies will consequently 
be disposed of and forced upon the retail dealers at a low figure. 

The process will be repeated several times, and everything go 
on smoothly enough until the printer and engraver begin to press 
for their claims, when a crisis occurs. An execution will 
be put in, and the stock be sold by auction. “The devils 
weep when I am near” will fall to some rival publisher for a 
few pounds. But the career of the modern music publisher is not over 
yet. It is true that the warehouse is closed, and the assistant sent 





home to his parents. But there is important work to be done. Our 
enterprising friend has taken care to print surreptitiously many hun- 
dred copies of all the compositions that have been sold by auction ; and 
as soon as these works have gone home to their respective owners, he 
produces his stock, and gluts the market with it at a very low figure. 
‘The purchasers of the copyrights are annoyed to find their sale stopped 
by the appearance of these unknown copies, but they are powerless to 
help themselves ; and the modern music’ publisher ends his career with a 
chuckle, having kept up a merry game at no other cost than the loss of 
character for a good many months. 
The Ancient Wusgic Publisher. 
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CRYSTAL PALACE. 

English opera—or, at all events, opera in English—has once more 
shaken itself from the dust. What vitality there must be in the thing. 
Indifference, contumely, catastrophe cannot kill it. Though “scotched” 
for years there inevitably comes a time when the familiar head is 
raised again, and the old task of putting it down has to be recom- 
menced. Now, vivified by Mr. George Perren and housed by the 
Crystal Palace Company, English opera—or opera in English—is 
rampant on Sydenham Hill, finding a host of admirers, and expe- 
riencing the uncommon sensation of genuine popularity. Let us hope 
the omen is a good one for the future. 

Mr. Perren’s company began work on Monday with a performance 
of “ The Sleepwalker” (Za Sonnambula), the familiar English version— 
spoken dialogue, Alessio’s comic business and all—being strictly repro- 
duced. Many conditions of success were satisfied. For example, the 
Crystal Palace Band, conducted by Mr. Manns, supplied an orchestra 
second to none; a capital chorus was obtained ; and dresses, scenery, 
&ec., were thoroughly satisfactory. Here was a good foundation, but 
foundations are of little worth without a superstructure, and the super- 
structure in this instance could boast no freedom from proverbial 
“wood, hay, and stubble.” Thus there was an Alessio (Mr. Wright), 
who, though he mightily amused the audience with his comicalities, 
was not so free as desirable from remarks known as “ broad.” Again, 
the mother of Amina was an uninteresting person whom no circum- 
stances could rouse from provoking placidity, while the Count Rudolph, 
who sang in the mildest and most inoffensive manner, seemed to have 
no idea of acting, beyond walking stiffly about caressing a riding-whip. 
These matters, however, were of small account because Elvino and 
Amina had each a good representative. Mr. George Perren is no 
novice on the operatic stage, and the adaptedness of his voice and style 
to Bellini’s music must be well known. On this occasion experience 
stood him in good stead. A more impassioned Elvino we have seldom 
met with. Mr. Perren, however, did not overstep the bounds of good 
taste, and his impersonation, from first to last, was consistent with the 
ideal he had evidently conceived. The music of Elvino, with an occa- 
sional exception, was given very satisfactorily, and we may indicate“ All 
is lost now” as especially deserving the warm applause bestowed upon 
it. Miss Blanche Cole (Amina) justified to a great extent her desig- 
nation (vide advertisement) as “ the new Englisn prima donna.” With- 
out saying that this young and interesting lady at all approaches the 
degree of perfection which may one day be hers if she pleases, we must 
state our opinion that her début was a genuine success. Miss Cole has 
a bright fresh voice, of average power, and considerably more than 
average compass, Her facility in using it is great, while in the matter 
of phrasing as in that of expression—the one a test of intelligence, the 
other of artistic feeling—she holds out very great promise. Moreover, 
ia her presentation of the character Miss Cole manifested considerable 
power. Her acting after the discovery in the bed-room scene, as well 
as in the subsequent interview with Elvino was full of a passion far too 
natural and unconstrained not to be the result of genuine impulse. 
Aeewe do not share the “Can any good come out of Nazareth” 
feeling which prompts depreciation of English operatic artists because 
they are English, we shall watch Miss Cole’s future appearances with 
interest and some hope. The young lady was recalled after every act. 

The operas given this week have been The Bohemian Girl -“ la 





CartsrvuHE.—Herr Levy, Capellmeister at the Theatre, has received 
from the Grand-Duke of Baden the knight's cross of the Zahringer 
Lion. This mark of distinction was conferred on him shortly after he 
had refused the post of Capellmeister, which had been offered him at 
the Imperial Operahouse, Vienna. 

Mounicu.—A new opera by Rheinberger, Die sieben Raben, has been 
produced with decided success.—The Theatre Royal will be closed on 
the 28th June, for the alterations to be made in the stage. ‘The 
operatic company will give their performances in the Residenz-Theater 
until the other is re-opened. They commence on the Ist July. 
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ST. 
MADAME ARABELLA GODDARD 


BEGS TO ANNOUNCE THAT HER 


THIRD AND LAST PIANOFORTE RECITAL 


WILL TAKE PLACE ON 


THURSDAY, JUNE 17th. 


TO COMMENCE AT THREE O'CLOCK, 


JAMES’S HALL. 





Programme, 
PART I. 
Granp Fantasia (first time in public) ..  .. we ee). Friedmann Bach, 
Sone. (Miss Annizg EpMonps ; . +. Weber. 
1, In C minor, No. 1 (Girst time in public) .. F, Ries, 
Sropizs 2. In A flat major, No. 17 (first time)... C. Potter. 
3. In E flat major (first time).. Thalber g 


4, In C minor “ Le Combat des Demons” (first time) . Moscheles. 
Sone, “ Revenez amour.” (Mbiie, CoameRnovzow—first appearance) pas 
(1. In D minor (first time) arlatti 


| 2. In D major, with prelude (first time) — 
Fucves { 3. In G major, No. 2, from the Six Fugues for the ‘Harpsi- 
chord (first time) os .. Handel, 
(4. In B minor (with prelude), No. 3, Op. 35 . Mendelssohn, 


PART IIL, 
Granp Sonata, in A major, No.1, Op. 50 (dedicated to ripneniniet Fay 


Sona. (Miss Annte Epmonps) A, 8. Sullivan, 
Romance, in E flat, No. 2, Op. 14 (frst ti time in ‘ublie) W. S. Bennett, 
ImproMPTU, in E flat, No, 2, Op. 90 .. Schubert. 
Bavtap, (MDLLE. Cuamerouzow) «. Old English, 
Noororng, in A flat .. Field, 
Vase, in A flat No, 1, Op. 34 Chopin, 





ACCOMPANIST Mr, BENEDICT. 





#*,® Madame AraBeLLA GoppArp will perform on one of Messrs. Broad- 
wood & Sons’ Grand Concert Pianofortes, 


E 8. d, 
Reserved Stalls we cs - 6 - be oe 0 
Balcony ee os os < - we é << 8&2 
Area 10 


To be obtained of eis PremeDey AEN at her residence, 26, Upper 
Wimpole Street ; CuappeLt & Co,, 50, New Bond Street ; and Mr. Austix, at the 
Ticket Office, St. James’s Hall. 

MR. CHARLES HALLE’S PIANOFORTE RECITALS. 

ST. JAMES’'S HALL. 








R. CHARLES HALLE has the honour to announce 
. that his LAST TWO PIANOFORTE RECITALS will take place on 
the following afternoons :— 


FRIDAY, JUNE 18, 
FRIDAY, JUNE 25. 


To commence each day at Three o'clock precisely. 

The success which attended the performance last season of the whole of Beethoven's 
miscellaneous compositions for pianoforte alone, together with the whole of the 
published compositions for the same instrument by Schubert, the majority of which 
were until then entirely unknown to the general public, encourages Mr, Hallé in the 
belief that a repetition of the same will meet with general acceptance, and that 
increased familiarity with these works will enhance the appreciation of their mani- 
fold beauties. 

Descriptions, analytical and historical, of the various pieces will, as usual, form 
part of the programmes. 





Programme of the Seventh Recital (June 18th). 
PART I, 


‘THIRTY-THREE VARIATIONS On a Waltz = reget Re oF 120... Beethoven, 
Sona, “ Gretchen am Spinnrade” .. Schubert, 
BaGaTELuxs, Op. 126, Nos. 5 and 6 ow as ay +s .. Beethoven, 
Apaaio and Ronpo, in BE, Op. 145 .. ~ me a *e .. Schubert, 
PART II, 
Granp Sonata, No. 10, in A snearegeresd -» Schubert, 
Sones {i Die Nebensonnen ' . Schubert, 
** Friihlingslied ” Mendelssohn. 


Two Impromptcs, in C minor and A ‘flat, Op. 90, ‘Nos, Land 4 1) Schubert 


VocaList td Mo.iiz. ANNA REGAN. 





*,* Mr. Cnaries HALLE will perform on one of Messrs, Broadwood and Sons’ 
Grand Concert Pianofortes, 


Sofa Stalls ... 066 oe wee eee ose ooo ooo ow. 38, 
Balcony —~ one ove ose wo eco we owe 78. 
Unreserved Seats . ose eco + 10s, 6d. 


Tickets may be obtained at Cuarress. & Co.’ , 50, New "Bond Street; Outivier & 
Ce,’s, Uld Bond Street; and at the Hall, 28, Piccadilly, 





"MA ‘30011G JUeZOy ‘pEz “OD  NOSIAVG NVONOG Jo oajnbug 
"SVANION) AALJ-ALUOY OJ plos oq 0} eoUBMIOY orvs LjommEI4xe 
siq3 Jo doo 4oojed y mrmabu fe mee 9T 4D ‘nrfnn iE MHIP £q ‘odours 
*UvjSU0H ep anesedmg ‘snyoruIeY op O[[y ‘ANVIUH ETIag VT op 4° SNOdEOVIT 


op SOGNAUOTY LOY up 7Y WYO, mam 2g mong, Je 


DEATH. 


On the 28th ult., after two days illness, JutiaNa, wife of Mr. 
Witt1am Goopwin, musical librarian, in her 58th year. She never 
recovered the shock she received from the death of her eldest son, who 
was drowned at Jersey whilst bathing. 











TO CORRESPONDENTS. 


Drmxwater Harp—( West Bromwich ).— Devrient, beyond all com- 
parison. The other is a mere woman’s rhapsody. 


Horace Maynew.—The inscription was as subjoined (Macchiavelli 
has been dead 400 years):—‘ To Niccolo Macchiavelli—of Italian 
unity the intrepid and inspired precursor; of a national army the 
founder and master—lItaly, one and armed, dedicates this monument, 
on the 8rd May, 1869, on ine fourth centenary of his birth.” 


Surrey Brooxs.—No. It was as follows (from the Feuilleton du 
Journal des Débais, Paris, Mercredi, 13 Février, 1861) :— Il faut ab- 
solument que je parle de la séance donnée dans le salon de Madame 
Erard par une ravissante jeune Anglaise, éléve de Henselt. Elle a des 
yeux de fauvette intimidée, elle s’approche pourtant du piano avec une 
douce assurance, et si elle ne s’en approchait pas, c’est le piano qui 
marcherait vers elle, Elle joue simplement et doucement la musique 
de son maitre, voire méme les compositions de Bach les plus compli- 
quées ; le son qu’elle tire du piano est plut6t caressant que fort, et son 
jeu tend plutét a toucher qu’a Surprendre, Le public lui a fait le plus 
flatteur accueil—H. Besioz.” 





NOTICE. 

The Musica WorLD will henceforth be published on Fray, in 
time for the evening mails. Country subscribers will therefore 
receive their copies on Saturday morning. In consequence of this 
change, it is urgently requested that Advertisements may be sent 
not later than Thursday, otherwise they will be too late for insertion 
in the current number. 








To ADVERTISERS.—The Office of the MustcaAL WoRLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 
delivery. 








With this number of the MustcaL WoRLD subscribers will receive 
Sour extra pages, and again, from TIME TO TIME, as expedience 
may suggest. 


The Hlusical World. 


LONDON, SATURDAY, JUNE 12, 1869. 











ROSSINT’S SOLEMN MASS. 
(Continued from page 407.) 
THE ‘*O SALUTARIS.” 

HIS air—for contralto, andante mosso, in E major—is no in- 

tegral part of the Mass, as we need hardly say ; and its inter- 

polation appears to have been decided upon after Rossini’s death. 

Whether the master would have agreed to that interpolation, and 

to the inevitable sequence of two contralto solos, is a question by 

no means difficult to answer. Neither question nor answer, how- 

ever, affects the character of the air, with which we have now 
solely to do. 

A somewhat long orchestral introduction anticipates the chief 
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themes, after which the voice enters, with a simple accompaniment 
of detached chords, as follows :— 
































co - lie pan - - dis os - - - ti - - = um, 
This is repeated with a half close upon the dominant, after which 
& smooth and graceful passage beginning :— 
































ok sk age 
leads us to a full close on the tonic. An episode to the words, 
‘ Bella premunt hostilia,” &c., is then introduced by some charac- 
teristic trumpet notes, thus followed up, animando un pochino :— 
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With similar abrupt changes, the movement proceeds till a return 
is made to the original tempo and theme. The repetition of our 
first quotation avoids the dominant modulation, and at once pro- 
ceeds to a full close for the purpose of introducing another episode 
the subject of which has been heard in the prelude. This is mace 
up of two phrases, first :— 
























































are all the materials out of which the air is constructed. 


THE ‘ AGNUS DEI.” 

This movement (which includes also the “‘ Dona nobis”) is a 
contralto solo, largo, in E minor, with choral episodes. After a 
short prelude, wherein the reiteration, by trombones, of a C natural, 
following successive repetitions of the dominant seventh chord, are 
very impressive—an accompaniment of genuine Rossinian character 
is heard :— 
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the voice entering in the third bar with the following theme :— 
dolce, 5 








Ag-nus De--i qui tol lis pec - ca-ta mun- di 


The characteristics of these phrases—as well as those of the 


accompaniment—are sustained, till an ornate cadence brings the 
first section to a close, and introduces the following exquisite choral 


passage :— 


sotto voce, 




















After this the solo recommences on the dominant of C major, and 
repeats its first section, for the most part in the very distant key 
of E flat minor. Another florid cadence leads to the choral episode 
(in the just named key), and this, in turn, leads to a resumption 
of the solo, on—by an enharmonic change—the dominant of B 
major. ‘The air is here varied and expanded in masterly fashion, 
but yet another cadence, more ornate than its predecessors, brings 
in once more the episodical passage, now in the original key. The 
coda, for solo and chorus, immediately follows, and, though brief, 
closes the Mass in a style worthy of what has gone before, and of 
the great master its composer. 

Throughout our analytical remarks we have refrained, as far as 
possible, and on principle, from expressions of opinion. Next 
week, however, our exhaustive notices of Rossini’s work will ter- 
minate with an article in which opinion will have very frank 
utterance, On the whole, we may differ materially from “ G. A. 
M.,” of the Musical Times; but that can matter very little to 
Rossini or his Mass, THADDEUS Eaa, 








Mr. E. J. Hopxins, the accomplished organist of the ‘Temple 
Church, having filled his present position—we need not say 
how—for twenty-six years, it occurred to the Benchers of the 
Hon. Society of the Inner Temple that he deserved some mark of 
their appreciation. Therefore, in recognition of “ valuable ser- 
vices,” they have just presented Mr. Hopkins with a cheque 
for fifty guineas. ‘* Handsome is that handsome does ;” and the 
Benchers of the Hon. Society of the Inner Temple are hereby pro- 
nounced uncommonly handsome. 

Mr. Benepicr’s annual concert, announced for Wednesday week, at St. 
James’s Hall, promises fully to support the high and special character 
which it has maintained for the past thirty-three years. Nearly all the 
great opera-singers are engaged, besides many of our best concert-vocalists, 
The programme is to comprise a variety of instrumental performances— 
Madame Norman-Neruda making her last appearance for the season on 
this occasion. 


le I a eee 
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CONCERTS VARIOUS. 

Tue concert of Madame Sainton-Dolby and M. Sainton was rich in 
attraction, and St. James’s Hall was crowded to excess. Numbers, 
indeed, were turned away from the doors. But though there was 

lenty in the well-stored programme to tempt the amateur, there was 
ittle to call for the exercise of the critic's pen. Madame Sainton chose 
Stradella’s aria, “‘O del mio dolce ardor,” wherewith to assert her 
universally-recognized ability to do full justice to the purest classic 
style; but she gained still more applause in the ballads which she 
gives with such powerful expression. Of these, Claribel’s “ Children’s 
Voices” and Mr. W. C. Levy’s setting of Poe’s ‘ Annabel Lee,” won 
special recognition. Madame Adelina Patti sang the cavatina from 

inda di Chamouni, and the valse from Romeo e Giullietta, in her 
own incomparable style, and was joined in the duet, “La ci darem,” 
by Mr. Santley, who gave all possible effect to Mr. Molloy’s ‘ Vaga- 
bond.” Malle. Tietjens was enthusiastically recalled after the scena 
from Der Freischiitz and the opening aria from J Puritani; while 
Madame Sinico, Mdlle. Scalchi, Miss Wynne, Signori Mongini, Corsi, 
and Bagagiolo, and Mr. Vernon Rigby were prominent among the 
vocalists engaged. Nor should M. Sainton’s admirable violin-playing 
be overlooked, even in a programme the manifold details of which defy 
description. 

Herr Retonarpr gave his annual concert on Friday week, under the 
ST. of their Royal Highnesses the Duchess of Cambridge, the 

rincess Mary Adelaide, the Princess of Teck, and other illustrious 
persons. The programme was excellent, but one of the chief features 
of interest consisted in the singing of Herr Reichardt himself, who, in 
some of his own Lieder, maintained his reputation as one of the 
best concert-singers of the day. Herr Reichardt introduced two new 
songs of a very pleasing character, one of which, “I wander from 
flower to flower,” was honoured with an encore. Miss Fanny Holland 
sang a very charming aria-by that accomplished musician, Schira 
— compositions are too rarely heard in our concert-rooms) ; and 

dile, Enequist gave two of her characteristic national melodies. M. 
Vieuxtemps awakened, as usual, the enthusiasm of every listener by 
his performances on the violin, commanding a rapturous encore in an 
ingenious fantasia of his own, entitled La Bohemienne. Herr Oberthir 
contributed an admirable performance on the harp. M. de Jongh, the 
admired flute-player, with Herr Ernst Pauer, the classical pianist, were 
the other instrumentalists. Several vocalists added their attractions, 
and, despite the unfavourable weather, the attendance was numerous 
and fashionable. 


Tus Amateur Philharmonic Society, St. John’s Wood, closed a 
successful season on Wednesday, at the concert-room of the Eyre Arms. 
The programme commenced with Mendelssohn's “ Reformation Sym- 
phony,” which was executed with much spirit and correctness, and 
included Macfarren’s cantata, May Day, which, though somewhat out 
of season, was accepted with evident tokens of satisfaction by a 
fashionable and discriminative audience. The performance was attended 
2 the talented composer, who expressed his gratification at the admir- 
able manner in which his work was executed, particularly so with the 
part-song, ‘ The Hunt’s up,” and the air, “ Beautiful May.” In Part IL., 
the part-song, ‘*O Hush thee, my Babie,” Dr. Bennett’s concerto in F 
minor, ‘‘O sommo Carlo” (Zrnani), and “ Qual Voce” (Jl Trovatore), 
elicited much applause. This society, numbering over 200 members, 
bids fair soon to attain a prominent position among the vocal classes of 
the metropolis. At the next general meeting of the society a testimonial 
will be presented to Mr. Mount, the hon. conductor, in recognition of 
his gratuitous services. 


Tue eminent pianist, Herr Ernst Pauer, gave his annual concert at 
the Hanover Square Rooms on Monday afternoon, when his playing 
was an important feature in a programme of great interest and variety. 
Herr Pauer’s solos consisted of his own Passacaglia (a movement in an 
ancient dance form) with variations, in which the solid antique style is 
skilfully contrasted and combined with the more florid modern—and 
three elegant drawing-room pieces of his own composition, a Berceuse, 
Sequidilla, and Valse de Concert, the second of which is especially happy 
in its characteristic treatment. It is scarcely necessary to say how 
these were played by Herr Pauer, whose masterly execution was also 
exhibited in Schumann’s pianoforte quartet, one of Bach’s sonatas for 
piano and viol di gamba (the latter obsolete instrument replaced by the 
violoncello of Signor Piatti), and Schubert’s Rondo in B minor for piano 
and violin, in which Herr Straus was the worthy coadjutor. The 
skilful violinist just named also gave, with fine tone and execution, one 
of Handel’s sonatas—pianoforte accompaniment by Herr Pauer. Some 
vocal solos by Miss Berry Greening, Mdlle. Drasdil, Herr Reichardt, 
and Herr Wallenreiter, varied the entertainment. 

Tae first concert given by Miss Edith Wynne, our youngest, most 
promising, and indeed, in many respects, most thoroughly accomplished 
soprano, on her own account in London took place in St. Jamen’s Hall 





n Thursday evening week, when a long programme was prepared, com- 
prising many vocal pieces and several instrumental solos. Besides 
Bishop’s song, “ Pretty Mocking-bird ” (flute obbligato cleverly played 
by M. De Jongh), Miss Wynne was heard in a new song, “Only for one,” 
composed expressly for the occasion by Signor Randegger (encored) ; 
as also (with Miss Watts) ina Welsh duet, “ Yd Deilen ar yr Afon” 
(“The Leaflet on the River”), and in other performances. The 
exquisitely refined and expressive singing of Miss Wynne is too well 
known to all frequenters of our concerts to require fresh eulogium. There 
were also pianoforte solos, brilliantly played by Miss K. Roberts and 
Mr. W. G. Cusins; some capital harp-playing by Messrs. J, B. Chat- 
terton and Mr. J. Thomas; the andante from Molique’s violoncello 
concerto given to perfection by Signor Piatti; and a flute solo by M. 
De hee, The programme, moreover, included vocal pieces by Mdmes. 
Rudersdorff and Sainton-Dolby, Miss M. Severn, Messrs. W. H. Cum- 
mings, Vernon Rigby, L. Thomas, and Signor Bossi; and some part- 
singing by the Quartet Glee Union. 


Miss Marian Buets gave. her annual concert at the Beethoven 
Rooms, on Friday week, when, among other things, she introduced a 
new sonata, for pianoforte and violoncello, The sonata consists of the 
full complement of four movements, each constructed with a skill that 
would do credit to a composer of more years and wider celebrity. It 
contains many effective passages for both instruments, the pianoforte 
part being especially brilliant; and the work was received with general 
applause, admirably played as it was by the composer and M. Paque. 
With the same associate and Herr Straus, Miss Buels gave Mendelasohn’s 
second trio, and, with Mr. Cusins (who, we believe, has been the young 
lady’s instructor), Schumann’s andante with variations, for two pianos. 
Miss Buels’ solo performances consisted of a Ballade and Scherzo of her 
own composition—effective pieces which she has before hc be in 
public, and of which we have previously spoken in praise; and Weber’s 
Ll moto continuo. There was also some brilliant solo playing by Herr 
Straus, on the violin, and M. Paque, on the violoncello; and some vocal 

ieces were contributed by Misses Banks, B, Emmett, and Fairman ; 

r. S. Betjemann and Herr Deek. 

Tue fourth and last concert (first series) of the Schubert Societ; 
took place on Tuesday, 8th inst., the rooms being, as usual, crowded. 
One part of the programme was devoted to C. M. von Weber's 
and Benedict’s compositions. Weber’s first pianoforte quartet led 
off, played by Madame Rous, pianoforte; Yung, violin; Cooper, 
viola; and Schuberth, violoncello. The other selected works of the 
master were, “ Spell,” Mrs. Burrington ; Concertstiick, Mdlle, Zellner ; 
and “ Und ob die Wolke,’ Madame Marie Dolby. Mr. Benedict’s 
compositions included, “ Eily Mavourneen,” Mr. Frank Elmore; 
“Why art thou saddened,” Miss Marie Collins; serenade, ‘‘ Rock 
me to sleep,” Miss Hayes; and solo pianoforte, the charming 
fantasia on Der Freischiitz, Madame Rous. The celebrated composer 
on appearing was received with great applause. The feature of the 
evening was Alexander Fesca’s third grand trio (opening, the second 
part), exceedingly well played by Messrs, Schrattenholz, Yung, and 
Schubert. The other instrumental pieces were, solo pianoforte, Chopin, 
Mdlle. Zellon, and a new composition for violoncello, played by Herr 
Schuberth in his usually finished style. The vocal pieces included two 
songs, “ Raggio d’amore,” Rossini, Herr Duverury ; Cavatina, Rossini, 
Miss Hayes; ‘The wood nymphs call,” Miss Annie Collins; “The 
Storm,” Miss Maria Collins; anew ballad, Schubert, Madame Marie 
Dolby; song, “Tom Bowling,” Mr. Kentchen; and “Non e ver,” 
Mrs. Burrington. We understand that the committee of the society 
propose to give an extra concert, for the director’s benefit, in July, 
on which occasion the most celebrated artists, English and foreign, are 
to appear. 

Mrs. Jonn Macrarren’s grand morning concert took place on the 
4th inst., at St. George’s Hall. The vocalists were Mesdames Liebhart, 
Banks, Henderson, Sinclair, Emmett, Edith Wynne, Patey, and Sain- 
ton-Dolby, Messrs. Cummings, Garcia, and Patey, and the instrumen- 
talists, Mrs. Macfarren, Mr. Benedict, and M. Sainton. The selections 
of songs and instrumental pieces were equally well made, and although 
no encores were actually carried out, more than one attempt failed 
only in consequence of the honour being declined. Madame Sainton- 
Dolby sang a new song (MS.) by Randegger. A new oo Mies 
Gabriel, called « Yet once again,” was contributed by Mr. and Madame 
Patey, and a new song by Mori, entitled ‘The Fairy,” a pleasing 
composition, was capitally sung by Miss Edith Wynne. Miss Robertine 
Henderson assisted with still another novelty, called ‘“ Wishes,” 
composed by Mr. H. Holmes. Mrs. Macfarren played with the fire 
and skill for which she has always been distinguished, and afforded 
much gratification by her performance (assisted by M. Sainton), of 
Beethoven’s sonata in E flat, Op. 12. The same artists played also 
two very pleasing romances by Walter Macfarren, A new duet for 
two pianofortes, composed by Mr. Benedict, was played by himeelf and 
Mre, Macfarren. ‘This piece consists of a difficult and brilliant arrange- 
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ment of the chief melodies in Der Freischiitz, and isa great addition to 
the stock of first-class pieces of its kind. The concert was well attended 
and in all particulars a success.—H. L. 


Mr. Lanspowne Corrett gave a morning concert on Saturday, at the 
Store Street Music Hall, which attracted a large audience. The chief 
feature was the performance of Mr. Cottell’s pupils. Miss Ellen Jarman 
played Weber’s Concertstiick, as well as a clever fantasia of her own 
composition, and obtained deserved 7 Mr. Walter Reeves sang 
ve Mr. Rosabell Shakell) a duet by Wallace; he also gave “ Wake, 

inda, wake,” gaining an encore. Madame Alfiardi in Wallace’s 
“‘ Song of May” was also encored. A young débutante, Madame Bishop, 
displayed much talent; she sang ‘‘ The Green Moss” with feeling and 
expression. Mr. Stanley Betjemann and Mr. Walter Reeves gave Cooke’s 
“Love and War” with much spirit. Madame Montserrat sang two 
songs, whilst the Mesdames Marian Striger, Henrietta Heyes, Helen T. 
Meredith, aura Maskell, Wilmot, Lilli Oreni, Shackell, Ida Wilmot, 
Adéle Boileau, Emilie Blanche, Master Louis D’Egville (a clever 
violinist), Master Surtees Corne (a pianist, only twelve years of age), 
with Messrs, H. M. Rowland and Angyalfi contributed to the success of 
the entertainment. Herr Lehmeyer and Mr. Lansdowne Cottell were 
accompanists. 


—_—o — 


MR. CHARLES HALLE’S RECITALS. 

The fifth of these interesting performances took place in the St. 
James's Hall on Friday afternoon week by “ special desire” of the 
Princess of Wales, who honoured the recital with her presence. The 
following programme, derived, as will be noticed, almost entirely from 
Schubert, was presented :— 


Part I.—Fantasia Sonata, in G, Op. 78 (Schubert); Air, “ Pur “dicesti ” 
(A.p. 1700), (Lotti) ; Fantasia, in G minor, Op. 77 (Beethoven) ; Impromptu, 
in B flat, Op. 142, No. 3 (Schubert). 

Part II. — Two movements (moderato and andante) from an unfinished 
sonata in C — first time (Schubert); Songs, “ Wohin?” and “ Mein,” 
Schubert (Fair Maid of the Mill, Nos. 2 and 11); Impromptu, in A flat, 
Op. 142, No. 2 (Schubert); Moment Musical, in F minor, Op. 94, No. 3 
(Schubert); Song, “‘ Widmung” (Schumann); Selection from “ Valses Nobles,” 
Op. 77 (Schubert). 

The programme, as will be seen, contained a very important novelty» 
in the shape of Schubert’s unfinished sonata in C—which, like the 
unfinished symphony in B minor, is, so far as it goes, one of the most 
remarkable compositions of its class left by its composer. The moderato 
in C major is one of the longest and most elaborate first movements, 
which Schubert has written, and the andante is truly described in Mr. 
Hallé’s analytical programme as “ one of the most genial and lovely of 
his many exquisite slow movements.” Both these movements are 
complete, but unrevised. How carefully and well they were played 
by the highly accomplished artist who brought them forward needs no 
telling. As these recitals are for the most part simply a repetition of 
performances found so attractive last year, it is only necessary to add 
that they comprise the whole of Schubert’s published pianoforte works, 
and the whole of Beethoven’s miscellaneous writings for the same instru- 
ment. The songs, from the best sources, which divide the different 
sections of the instrumental music, are well given by Mdlle. Anna Regan. 


—po— 
ORATORIO CONCERTS 


The sixth performance took place at St. James’s Hall on Wednesday 
night, when St. Paul was given, with the lower standard of the French 
pitch (‘* Diapason Normal”), as usual. A prominent attraction was the 
appearance of Mr. Sims Reeves, this great singer giving some of the 
me tenor solos, others being assigned to Mr. Montem Smith. 

hose for soprano, contralto, and bass, we need hardly say, were also 
efficiently rendered by Madame Lemmens-Sherrington, Mdlle. Drasdil, 
and Mr. Lewis Thomas. The capital chorus-singing of Mr. Barnby’s 
choir (all the more effective from increase of experience and practice) 
was an important feature in the performance, which was conducted by 
that gentleman as usual. A supplemental concert is to be given for 
the conductor’s benefit, on Tuesday evening, when Handel’s Jephtha 
will be repeated, with the additional accompaniments of Mr. Arthur 
Sullivan. 

A new series of “Oratorio Concerts” is to commence in December 
—among the works promised for performance being Bach’s ‘' Passion 
Music” (St. Matthew), with Beethoven’s second Mass and Choral 
Symphony. 








A pus Tenor.—In its last number, the Munich Z'heater-Zeitung 
says:—' La Muette di Portici is to be given shortly with Herr Nachbaur 
in the title-réle. ‘‘ Who, then,” enquires the Leipsic Signale, “ will 
dance the part of Masaniello ?” 





PROVINCIAL. 

Trewxessury.—We read the following in Berrows’ Worcester Journal 
of May 29th :— 

“On Sunday, in Holy Trinity Church, the opening of the new organ 
took place.. The musical services were as follows:—Opening volun- 
tary, Birch’s Chant Service in G; anthem, ‘O praise God in His 
holiness’ (Weldon); hymns 93, 97, and 263 (Monk’s Collection); con- 
cluding voluntary, ‘March of the Israelites.’ In the evening, the 
opening voluntary was ‘ With verdure clad;’ chants, Crotch in A and 
Boyd in D; anthem, ‘O praise the Lord’ (Goss); hymns 100, 249, 
and 189; concluding voluntary, ‘ Hallelujah Chorus,’ The organist, 
Mr, J. T. Horniblow, jun., conducted, and gave great satisfaction. The 
congregations were large, and the collections amounted to £33 15s. 7d. 
The instrument, built by Mr. Nicholson, of Worcester, gives great 
satisfaction.” 


The same journal also says :— 

“ On Sunday, the annual sermons on behalf of the Choir Fund were 
preached in the Abbey Church, by the Rev. Canon Davies, M.A. The 
services were fullchoral. The ‘ Jubilate,’ ‘Magnificat,’ and ‘ Nunc Dimit- 
tis’ were sung to Dr. J. Clarke Whitfield’s Service in E. The morning 
anthem was selected from the Creation as being suitable to the first proper 
Lesson. The evening anthem was appropriate to Trinity Sunday, being 
chosen from Spohr’s Last Judgment, viz., ‘ Holy, holy, is God our Lord,’ 
which formed a strong contrast to the ‘ Hallelujah Chorus,’ from the 
Messiah, chosen as the latter portion of the anthem (!) Mr. J.T. Horni- 
blow, organistand choirmaster of the Abbey Church, presidedatthe organ, 
and great credit is due to him for the untiring perseverance and energy 
he has displayed in training the choir. The ordinary choir consists of 
nineteen members, several of whom volunteer their services; but upon 
this occasion the choir was augmented by the members of the Choral 


| Society, of the Bushley Choir and others, numbering about seventy.” 


Matvexn.—Two items of news from the local Advertiser, of the 5th 
inst., are subjoined :— : 

“On Tuesday, the ‘ Malvern English Promenade Band’ gave a very 
excellent concert at the Assembly Room, Feathers Hotel, Ledbury. 
There was a numerous company present, and hearty applause testified 
appreciation of the selections rendered. Mr. G. F. Crowley and Miss 
Herbert added to the evening’s attraction by singing several songs, 
which were much admired. Signor P. Barra gave one or two solos on 
the trombone in masterly style. The Ledburians hope this band will 
again pay them a visit.” 

“ Herr Heinemeier gave one of his vocal and instrumental entertain- 
ments at the Lyttelton Room, on Thursday evening last, before a large 
and fashionable audience. Herr Heinemeier’s performance was marked 
by great talent. He played admirably upon three instruments—the 
violin, violoncello, and flute—and his execution on the violoncello was 
equal to anything we have ever heard.” 

Corx.—Madame Terelli gave a farewell concert at the Imperial Hotel 
on the 5th inst. of which a local critic speaks thus :— 

“The performance was received with frequent marks of appreciation. 
Mdme. Terelli was ably assisted by Messrs. Cross, Baker, and Carpenter, 
of the Cathedral choir. ‘Where art thou, Beam of Light’ (Bishop), 
was rendered with precision and effect. In the new Valse, ‘ L’Ardita,’ 
Mdme. Terelli’s clear and searching soprano was heard with admirable 
effect. In the duet from Hrnani, and the ‘ Miserere’ from J? Trovatore, 
as in the quartet, ‘Last Rose of Summer,’ she sang with great taste 
and feeling. She also gave the solo, ‘ Who's at my Window? in 
excellent style. Mr. Baker acquitted himself with his usual skill in 
‘ Adelaide.’ Mr. Carpenter’s ‘Tho’ Fortune o’er me darkly frowns,’ 
and Mr. Cross’s ‘ Kathleen Mavourneen,’ were among the gems of the 
evening.” 

Hererorp.—Mr. Bezant gave a grand concert here on Thursday, 
May 18th, of which a local paper thus speaks :— 

“The tone of the performances was high, and we do not remember 
a concert in which the interest was so equally sustained. The first 
place is due to M. Paque, whose wonderful command of his instrument 
we have noticed on former occasions. In his solo on Scotch airs, the 
clearness and sweetness of tone were astonishing; while in the tricks 
of art, the effect produced was characteristic of a finished artist. His 
performance in Mendelssohn's sonata in B flat was a combination of 
excellencies. The pianist, Miss Rosa Brinsmead, showed herself a 
thorough and careful executant. The prima donna was Miss Fanny 
Armytage, a high soprano of good range, even texture of voice, pure 
quality of tone, and very considerable power. The lady sang ‘ Rock 
me to sleep,’ with very pleasing effect. The gentlemen who sang are 
so well known that it is unnecessary to say much of their performances. 
Mr. Montem Smith sang with his usual freshness of tone and pleasing 
manner, and was warm applauded, Mr, Lewis Thomas proved his 
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growing fitness for the position of leading basso in sacred music by the 
manner in which he sustained his part in the quartet from the Woman 
of Samaria. In several of his songs he reminded us not Wes rung ad 
of the lamented Weiss, whose place he of all the baesos of the day 
seems the best qualified to fill. In the favourite simple song, ‘In 
sheltered Vale,’ he was very successful; and in the patriotic ‘ Hearts 
of Oak,’ he excited quite a furore of applause. Mr. Townshend Smith 
conducted, and accompanied the songs effectively.” 


cooeene(Jemeen 
ROYAL ACADEMY OF MUSIC. 


The following was the programme of the Students’ concert, given on 
Thursday evening (May 27th) :— 

Allegro and Andante, from (MS.) quartet in D minor, for two violins, viola, 
and violoncello, Parry (student)—Mr. Morley, Mr. Heywood (second study), 
Mr. Kemp (scholar, second study), and Mr. Aylward; Quartet, “ You spotted 
snakes,” G. A. Macfarren—Miss Pocklington, Miss R. Jewell, Miss Severn, and 
Miss Greenaway; Duet, “The Swallows! ay, the Swallows!” F. Kucken— 
Miss Rosalie Sharpe (second study) and Miss Linda Scates (second study) ; 
Aria, “ L’Invito,” Pinsuti—Miss Pocklington; Andante: and Rondo (Jl moto 
continuo), from Sonata in C, Op. 24, pianoforte, Weber—Miss Lanham (second 
study); Song, “Sleep, dearest, sleep,” Randegger—Miss Marion Severn, ac- 
companied by the composer (violoncello obbligato, Mr. Aylward); Three Duets, 
pianoforte: Esquisse, Serenade, and Bolero, Lady Thompson—Miss Scates 
(scholar) and Miss Newman; Song, “Sympathy,” Haydn—Miss Robinson ; 
Allegro animato, Andantino, and Allegro con fuoco, from Trio (in F), pianoforte, 
violin, and violoncello, Gade—Miss Watson, Mr. Morley, and Mr. Aylward ; 
Songs, “‘ Forget me not ” and “ Gentle Zephyr,” W. S. Bennett—Miss R. Jewell 
(Westmorland scholar) ; Prelude and Fugue (in E minor), pianoforte, Mendels- 
sohn—Mr. Sh ere; Recit., ‘“‘Giunse alfin il momento,” Aria, “ Deh vieni, 
non tardar” (Le Nozze di Figaro), Mozart—Miss Frith; Trio(MS.), “Spring,” 
Westley Richards (student)—Miss Pocklington, Miss R. Jewell, and Miss 
Severn; Song, “Let me weep again” (‘‘ The Maiden at her Spinning Wheel’), 
Schubert—Miss Ferrari; Part-songs, “In this hour of softened splendour, 
Pinsuti; ‘‘Up, up, ye dames,’ Walter Macfarren. Conductor, Mr. W. C, 
Alwyn. Accompanists, Miss Jessie Ferrari, Miss Vokins, and Mr. Shakspere, 


Another public rehearsal took place on Tuesday afternoon, June 8th, 
under the direction.of Mr. W. G. Cusine, when the following selection 
was performed :— 


Overture, in E minor (MS.), W. Shakspere (student) ; Aria, “Honour and 
arms” (Samson), Handel—Mr. Holmes; Rondo Brillante (in A), piano- 
forte, Hummel—Miss Smith; Aria, “Che fard senza Euridice” (Orfeo), 
Gluck—Miss Greenaway; Allegro con brio, from pianoforte concerto (in B 
flat), Beethoven—Miss Jessie Ferrari; Aria, ‘‘O Lord, Thou hast searched 
me out” (Woman of Samaria), W. S. Bennett — Miss Christian 
Potter Exhibitioner); Recit., ‘“‘E Susanna,” Aria, “Dove sono” (Le 

ozze di Figaro), Mozart—Miss Sophie Ferrari; Concerto (in C minor), 
for two pianofortes, Allegro, Adagio, Allegro, Bach—Miss Field and 
Miss Salmon ; Air, “I will sing of Thy great mercies ” (St. Paul), Mendels- 
sohn—Miss R. Jewell (Westmorland scholar). Song of Thanksgiving (MS.): 
Chorus, ““O Lord I will extol Thee ;” Duet, “We have waited for Thee, 
O Lord,” R. Forsey Brion—Miss Lanham and Mr. Beardwell; Chorus, 
“ Praise the Lord.” 


There was a very full attendance on this occasion, and the audience 
appeared highly gratified. Some points of interest deserve to be noted. 

r. Holmes, son of the estimable professor, Mr. W. H. Holmes, sang 
the air from Samson in promising style. Miss Smith and Miss Jessie 
Ferrari, both pupils of Mr. Dorrell, gave great satisfaction in their 
respective solos, both playing with much clearness and good taste. 
Miss Sophie Ferrari sang Mozart’s aria charmingly, and made another 
onward step in the career begun amid high hopes. The Misses Field 
and Salmon gave Bach’s concerto in a style worthy of much commen- 
dation, and in Mr. Brion’s MS. work, particularly in the concluding 
chorus, there were many points of interest. 








Geneva.—Rossini’s Jesse Solennelle has been performed by the 
Society for Sacred Music. It was enthusiastically received by an audi- 
ence of two thousand auditors. 

Sz Non E vERO, &0.—Donizetti’s rapidity of composition is well 
known. He is said to have taken no more than a week to write his 
Don Pi One day, somebody told him that Rossini had taken a 
fortnight to compose Ji Barbiere. ‘I am not surprised at it,” replied 
Donizetti, laughing ;” he is so lazy,” 

Sr. PererssurcuH.—The subscription list is now open for the Italian 
season at the Imperial Operahouse. The season willcommence on the 38rd 
November and last till the 6th February. The principal artists already 
engaged are Mesdames Adelina Patti, Fricci, Volpini, Perelli, Trebelli, 
Lucca; MM. Calzolari, Mario, Graziani, and Steller—The Russian 


Musical Society lately celebrated the tenth anniversary of its existence. 








THE NEW IMPERIAL OPERAHOUSE OF VIENNA. 
(From our Original Correspondent.) 


Always searching for a new style, the modern architecture does only 
reproduce the well-known forms, altering, however, the purity of 
their ornamental details, and consequently destroying the harmony of 
the ensemble, 

The style of the new Imperial Theatre of Vienna belongs to the firet 

period of the Renaissance, spoiled by ornaments relative to other styles 
and epochs. Three quarters of the length of the two lateral fronts 
rest upon a Portico with some shops, exactly on the Italian style, and 
they form the principal body of the edifice, which holds the hall and 
the stage. The prolongation of the building towards the principal, 
front, growing narrower, leaves at both sides room enough for two 
small squares, which are surrounded by a balustrade of white marble, 
and adorned with plants and flowers, as well as with two beautiful 
fountains also of white marble. In the middle of the principal front 
stands out a magnificent Loggia-coperta, crowned by some allegorical 
statues, and adorned inwardly with exquisite Freschis by Schwind, 
representing some scenes of the Flauto Magico of Mozart. The pillars 
upon which the Loggia is built, forms the Portico of the principal 
entrance for the carriages, and at both sides of the front of the house 
there are two other entrances for the public in general. 
The back front of the theatre, with its three large doors and its 
architectural simplicity, looks very like a grand magazine. This side 
of the house having been built before the levelling of the ditchs of the 
old town, upon which the new edifice has been erected, lais too deep 
in the ground. On the left side of the building there is a special 
entrance with a separate magnificent stair-case for the Empereur, and 
on the right side another separate entrance for the archiducs. The 
porch is wonderful. A grandious stair-case leads to the foyer, 
which communicates with the Loggia already mentioned. The 
bass-reliefs and golden ornaments of a pipe taste, the flowers, some 
episodes of the celebrated operas painted “a Zempera” by Eduard von 
Engerth, the busts of the immortals composers, from Gluck to Wagner, 
some statues, all that produces an harmonious and magic impression. 
The illumination with opaque glasses makes the marbles and mosaik 
works to shine very lege The foyer is exquisite as regards its 
ornaments and furniture. The corridors leading to the parterre and 
boxes are too low. The hall, which through its construction remem- 
bers one of the best theatres of Italy, is dazzling. There are four ranges 
of Boxes and a gallery, covered by a magnificent ceiling. Red and 
gold ona ground of white marble are the principal colours of the 
decorations and freizes of the room. The plafond is adorned with 
beautiful Freschis, and the whole makes the most luxuriant and har- 
monious impression. 

The construction of the Boxes (rather to small in proportion to 
the room) is on the italian style, and consequently every one of 
them has got a little room behind. The Imperial State-Box— 
on the middle of the ground tier, as well as the other two boxes 
on the stage-side, belonging to the Court, are models of elegance 
and taste. The illumination of the room (Systeme Leroque) is very 
brilliant, but not at all painful to the eyes. The ventilation, by the 
quite new system of Dr. Bohn and Professor Heger, is excellent. Out 
of the Imperial boxes, one box for the Grandmaitre de la cour, and two 
boxes for the artists, there are 92 Boxes for the public. The gallery 
has got some stalls, free places, and standing places. In the parterre 
there are 352 orchestra-stalls, 86 pitt-stalls, and a large place for the 
standing people. In the gallery of the second tier there are 246 stalls, 
131 in the third, and 820in the fourth tier. Every gallery has got its 
opened foyer, and the Empereur has got his own. The theatre can 
hold nearly 2,700 people. It was begun on the 16th December, 1861. 
On the 4th of March 1862 was laid the first stone, and on the 20th of 
Mai, 1863, the first foundation of it. It was finished on the 18th of 
Mai, 1869, and the expenses amount nearly to six milions of florins. 

The two architects who made the plan of this magnificent monument 
died both as victims of the Railleries of the journals and the chicanery 
of the bureaucracy. Siuardsburg was destroied by griefs and sorrows, 
and Von der Niil killed himself. A third victim, the well-known 
sculptor Fernkorn, went mad, and he is presently ina maison de santé 
near Vienna (they say), in great distress ! 

SatvarorE Savesio BaLpassaRE. 


( To be continued.) 





Hamsurau.—Herr Ernst, recently manager of the Stadttheater, 
Cologne—which theatre, as our readers will doubtless recollect, was 
burnt down not long since—has been accepted by the Senate as mana- 
ger of the Stadttheater here—The Handel statue in St. Nicholas’s is 
now on its pedestal. The artist is Herr Neuber of this town.—Signor 
Lorini’s Italian operatic company concluded a series of performances 
with Verdi's Zrovaiore. 
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ROYAL ITALIAN OPERAHOUSE. 


A second performance of Rossini’s Messe Solennelle was given 
here on Wednesday afternoon, by the same executants, solo, orches- 
tral, and choral, as at its first performance at St. James’s Hall, three 
weeks since. The members of the orchestra were in their usual 
places, the chorus being ranged upon a temporary platform built 
on the stage. The chief singers, the conductor, and the four harps 
used to accompany the duet, ‘ Qui tollis,” were placed in the front 
of the stage near the footlights. The organ belonging to the theatre 
was only employed in the obdligato before the ‘ Sanctus,” as it was too 
ee a distance from the voices to be of effective use, the choruses 

ving the aid of a harmonium which, placed upon the stage, served 
to keep the voices in tune only, for it could scarcely be said to support them. 

The chorus appeared scarcely equal in numbers and strength to that 
which was assembled on the previous occasion ; and the altos especially 
stood in need of reinforcement. ‘The execution of the solos, with one 
unfortunate exception, was as efficient as before. Mdlles. Tietjens and 
Scalchi, Signor Mongini, and Mr. Santley were again the singers, and 
all sang their best. The exception was due to an accident which 
happened in the course of the “ Agnus Dei,” near the conclusion of 
this beautiful piece. Malle. Scalchi turned over two leaves instead of 
one, and not having committed her music to memory (!) all went 
wrong for about 20 bars, till by dint of perseverance Signor Arditi at 
last rectified matters, and the thing went smoothly to the end. Each 
of the fourteen movements, of which the mass consists, produced the 
same effect as at the first hearing, by the combination of florid beauty 
and masterly power displayed throughout. Notwithstanding the 
incidental essays at scientific writing, the Mass belongs essentially to 
the school of ornate modern Catholic service music, and as such 
should be estimated and welcomed as a valuable parting gift from 
that great genius so recently removed from earth. As at the first 
performance, the splendid “Cum Sancto Spiritu,” with its elaborate 
choral and orchestral climaxes; and the graceful unaccompanied 
“Sanctus” and “ Benedictus” were both encored with enthusiasm. 
The graceful trio, “Gratias,” for contralto, tenor, and bass, again 
pleased by its charming melodic flow, and each of the solo movements 
—Malle. Tietjens’ “‘ Crucifixus,” Mdlle. Scalchi’s  O Salutaris” (an 
interpolation), Signor Mongini’s “ Domine Deus,” and Mr. Santley’s 
“ Quoniam ”—was received with applause. Signor Arditi conducted, 
and Mr. E. J. Hopkins presided at the organ, on this occasion 
giving the whole of the intermediate prelude for that instrument 
(intended to be played during the offertory), which had previously 
been much abbreviated. His performance was at once impressive, 
correct, and marked. ‘The house was filled in every part. 

An evening gen of the Mass is announced to take place 
at St, James’s Hall on June 30. 


a 


DON BUCEFALO PREACHETH. 


A high authority tells us that we may find “ sermons in stones, books 
in the running brooks, and good in everything.” On the faith of this 
statement it is natural to look for good, not without hope of success, 
even in a comic opera by a contemporary Italian—even, for example, in 
the Don Bucefalo of Antonio Cagnoni. We have looked, but must 
own to disappointment at the outset. So poverty-stricken is the thing 
that any discussion upon it would be a waste of time. The libretto is as 
weak as its materials are uninteresting, while the music does no more 
than illustrate that fluency of commonplace and facility of recollection 
which so many Italian composers enjoy. Nevertheless, Don Bucefalo 
has served a purpose, has had its pulpit and its say. What saith it? 

First, that opera in London has fallen indeed. Its condition was bad 
enough when the whole thing turned upon prime donne as upon a 
fulcrum; and when its sole object seemed the exhibition of two or three 
ladies. This, however, was endurable, because the ladies were accom- 
plished, and their charms a set-off against the wearisomeness of 
hackneyed works. But it is possible to find “ even in lowest depth a 
deeper still,” and the Covent Garden managers found it when they set 
their whole establishment revolving round a by no means remarkable 
Italian buffo. To display Signor Bottero they produced a foolish opera, the 
offering of which might not unfairly be considered an insult to their 
subscribers, To display Signor Bottero, they made excellentartistsexpend 
time and skill upon unworthy objects; and to display Signor Bottero 
they devoted means properly subserving higher aims. Even had Signor 
Bottero proved a Ronconi there would have been small excuse, but Signor 
Bottero proving only himself we see poetic justice in the result— fiasco. 

In the next place, Don Bucefalo reminds the public how completely 
they are at the mercy of a monopoly not likely to achieve great things. 
On the Saturday in the Derby week, London being crowded with sight- 
seers, the sole operatic alternative was ‘Don Bucefalo or nothing.” 
Should such a thing be ? 

Thus, in our hearing, Don Bucefalo preacheth. Tuappevs Eco. 





THE TONIC SOL-FA. 


The annual juvenile Choral Festival of the Tonic Sol-fa Association was the 
speciality for celebrating the Queen’s birthday at the Crystal Palace. The Sol- 
fa Association for the promotion of vocal music in schools, homes, and con- 
gregations, dates its establishment so far back as the year 1853. In 1857 the 
first concert was organized by the committee at the Crystal Palace, and so 
successful was it that, year by year, the experiment was repeated until 1865, 
when it became necessary to arrange for two concerts annually—one in the 
spring, the choir consisting principally of children from schools in and around 
London, the other in the autumn, when the singers are of a riper age, consisting, 
for the most part, of members of evening classes, each the possessor of at least the 
first certificate of proficiency given in connection with the system. Thursday 
week’s concert was of the former character, the choir of 5,000 voices being com- 
posed of children from schools and classes in which singing is taught on the Tonic 
Sol-fa method, aided by tenors, basses, and a select choir, including many of 
those who competed at the International competition at Paris the year beforé 
last, augmented by contingents from Gravesend, Faversham and Canterbury. 
The method is founded on the “ Tetrachordal system ” of the late Miss Glover, 
its present complete and systematic form (carrying the pupil from the simplest 
knowledge of tune to the study of harmony and composition) and its adaptation 
to popular use being due to the Rev. J. Curwen, The system is now so 
generally known that it is scarcely necessary to add that its principal features 
are the establishment of a key relationship, the tune or pitch being viewed in 
relation to a governing sound—the key tone or tonic, and the substitution of a 
letter for ordinary musical notation. The efficiency of this system was 
demonstrated at the concert under notice. The programme was divided into 
two parts, the first consisting of sacred music, including amongst other pieces, 
Bradbury’s anthem, “I will extol thee,” the “Nune Dimittis” of Ebdon, 
Lowell Mason’s “ Star of Peace,” and an anthem by Dr. J. Clarke Whitfield, 
“In Jewry is God known.” The second part embraced vocal music of a more 
secular character. “A New Year Song,’ from Donizetti, the “ Quail Call” 
by Gersbach, the “ Men of Harlech” and the comic catch, “ Call John,” being 
the most conspicuous, and judging by the applause,’the most satisfactory 
performances. The attendance was very numerous, and a hearty appreciation 
of this very praiseworthy exhibition was evinced. Some of the choruses afforded 
conclusive proof that in no ecclesiastical building can cathedral music be as 
satisfactorily rendered as at the Crystal Palace. If there were any defect it was 
in the weakness of the bass element to counterpoise so large a volume of altos. 
The appearance of the orchestra was exceedingly picturesque, filled as it was 
with 2,000 or 3,000 young girls dressed in all the variety of female spring 
attire, contrasted and subdued by the sombre habiliments of almost as many 
boys. 


WAIFS. 


In his notice of Madame Arabella Goddard's last recital the critic of 
the Morning Post says :— 

“The pieces selected for performance were, for the most part, such as can 
only’ be heard in the studios, and are rarely performed in public; for in 
obedience to some notion, more fancied than real, that general audiences do not 
care for music that is usually called and received as classical, singers and 
players in many instances prefer the applause of the heedless many rather 
than the praise and pleasure of the few—forgetting that, as the formation of 
the public taste lies in their own hands, it is for them to lead and make 
audiences who will appreciate their efforts to the highest degree, and by~ 
this means to sustain at a proper height their own self-respect, and to elevate 
the popular taste from out of the mire of mediocrity into which it is too apt to 
sport itself for lack of guidance into more pleasing pastures. As Madame 
Arabella Goddard, judging from her programmes, is influenced by a motive as 
elevating as it is creditable, we give her every praise for her laudable effort, 
which is worthy of all possible encouragement and support. She has struck 
upon the right vein, and is working it with a courage and skill that must 
produce its proper result.” 

Miss Minnie Hauck is engaged to sing at the Imperial Theatre, 
Vienna. 


Don Carlos has just been produced at Florence for the first time. 
The critics reproach Verdi with having changed his style. 


Madame Norman-Neruda, the violinist, leaves England for Baden 
and Wiesbaden on the 24th ist. She returns to London in October. 


Signor Marchesi goes definitively to Vienna next autumn. Herr 
Lindhalt, a Swedish gentleman, has been engaged in his place at 
Cologne. 


Herr Ferdinand Hiller remains in Cologne, and has been engaged 
by the committee of the Birmingham Festival to write a great choral 
work for the season 1870. 


According to the German papers, a new Wachtel has been dis- 
covered upon the housetops of the city of Mayence. As our readers 
are aware, the original Wachtel, during his unmusical years, occupied 
a somewhat exalted position in society, namely, the box of a street cab. 
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The new Wachtel, whose Christian name is also Walther, was even more 
exalted, being by profession a tiler. His voice is said to be so splendid, 
and is certainly considered so by the gentleman, Herr Lux, Capellmeister, 
who discovered him, that the latter, after having heard him, imme- 
diately exerted himself to procure a thorough musical education for 
the lucky tiler. A very rich lady of Baden has, on the representations 
of Herr Lux, promised to defray the cost of sending the future tenor 
for two years to Herr Koch’s establishment at Cologne.—This is the 
third musical “ flower” that would have “blushed unseen,” &c., but 
for Herr Lux. The other two were Herr Ries, the tenor, of the Breslau 
Theatre, and Herr Ruff, the well-known oratorio singer. 


Herr Richard Wagner has been nominated foreign member of the 
Berlin Academy of Arts. The other candidates are Herren Taubert, 
Martin, Blummer, Bellermann, and Grell. 


Recently died at Potsdam, Mdme. Bastatelli-Tamanti, singing- 
mistress of the famous and beautiful Queen Louisa. Mdme. Tamanti, 
who made her début in the reign of Frederick the Great, was nearly 
100 years old. : 


Mr. William Farren will appear at the Globe Theatre on Monday, as 
John Drummond, in Byron’s Blow for Blow. This is an entirely new 
line of business to the popular comedian, for which, however, we 
prognosticate the old success, 


The London Glee and Madrigal Union, under the direction of Mr. 
Land, in consequence of the success of the series of concerts just ter- 
minated at St. James’s Hall, have announced a further series of three, 
to be given in the same Jocale, on each Thursday morning during the 
present month. ‘The first took place the day before yesterday. 


The second, and (happily) final part of review of Rossini’s Messe 
Solennelle, signed “G. A. M.,” has appeared in the June number of our 
contemporary, the Musical Times. From the summing up, we are led 
to the conclusion that the composer of Guillaume Tell was little else 
than an impostor. We live and learn, and have only to regret that 
Rossini did not live long enough to be assured of this fact, and to profit 
by the castigation of his uncompromising reviewer (G. A. M. M. O. N.) 


Rossini’s Stabat Mater and a selection will be given at the last 
performance this season by the National Choral Society, under the 
direction of Mr. G. W. Martin, on Wednesday next, at Exeter 
Hall. Miss Arabella Smyth, Miss Lucy Franklein, and Mr. Lander 
are among the principal vocalists engaged. In the selection will 
be included, “The Lord is a Man of War,” sung by nearly 300 male 
voices, which was so favourably received at the recent performance 
of Israel in Egypt by the society. A great choral festival of 5,000 
voices, under Mr. Martin’s direction, will be held in the Gardens of the 
Royal Horticultural Society, on Saturday, June 26th. 


It must be admitted that the new words and phrases which French 
writers occasionally add to the language are often exceedingly pointed 
and expressive. M. Nestor Roqueplan has been very happy in his 
efforts in this direction. It is he who invented le gandin, and baptized 
la cocotte. During the reign of Louis Philippe, observing how invariably 
when the grisette made a step upwards in the path of immorality she 
hired an apartment in the Quartier Laffitte (then extremely fashionable) 
he renamed her Joretie, and the word is likely to endure. The tribe of 
little consumptive, rickety, scrofulous children which abound in Paris 
received from him the name of les petits crevés, and just now he has 
invented la Parisine,an expression which is henceforth to indicate a 
new type of feminine individuality among the Parisiennes. 


In an article on the most recent concert of the New Philharmonic 
Society, the musical critic of the Standard (June 8) speaks as follows 
of M. Vieuxtemps’ concerto in D minor, and its performance by the 
distinguished composer :— 

“The interest, amounting to enthusiasm, which this performance elicited at 
the public rehearsal on Saturday, was increased rather than diminished by its 
repetition last night. The composition itself is one of exceeding merit. 
Independent of its peculiar adaptation to the instrument for which it is 
written, considered as an abstract work it is full of ideality, and its graceful 
flow of melodious fancy entitles it to admiration as an abstract piece of music, 
no less than as an effective violin concerto. It is unnecessary to say that the 
execution of this interesting composition was in every way worthy M. Vieux- 
temps’ high reputation ; it was simp’y faultless, and was acknowledged as 
such by the audience with well merited tokens of appreciation.” 

The same critic thus reports on M. Vieuxtemps’ admirable perform- 
ance of the violin concerto of Mendelssohn, at the last Philharmonic 
Concert :— 

‘‘The great feature of the concert was Mendelssohn’s violin concerto in E 
minor, interpreted by M. Vieuxtemps. The performances of this unrivalled 
artist are too thoroughly appreciated ever to fail in attracting the most marked 
admiration and interest. M. Vieuxtemps is not only an able and conscien- 
tious executant. Marvellous skill, combined with firmness and delicacy of 
touch, is embellished by creative genius and unlimited versatility of style; so 





that whatever he executes—whether it be one of his own sterling compositions, 
or a work by another master—he succeeds in completely identifying himself 
with the author. M. Vieuxtemps’ performance raised the enthusiasm of his 
audience, as it justly merited.” 


In its notice of the last Philharmonic concert and apropos of 
Wagner’s prelude to Lohengrin, the Sunday Times observes :— 

“Among the smaller orchestral works was the prelude to Wagner's 
Lohengrin, played for the first time in England. Mr. Macfarren describes 
this curious example of ‘Future music’ as ‘a study of orchestral effect 
rather than a composition,’ and certainly it sustains to what is generally under- 
stood as the latter much of the relation borne by a kaleidoscopic pattern to 
an Academy picture. We are not going to seriously criticize a piece without 
form and void of meaning, which no one but Wagner could have conceived, 
and, assuredly, no one but Wagner would have flung in the face of the world. 
Let it pass. We must state, however, that the effect was curious enough to 
obtain an encore. ‘I'll roar,’ said Nick Bottom, ‘that I'll make the Duke 
say “Let him roar again. Let him roar again.”’ Yet even Nick hardly 
supposed that the Duke would think his roaring leonine.” 

The expression “ goddem,” as signifying an Englishman, is of 
most respectable antiquity. Beaumarchais makes “ Figaro” de- 
clare that it is the groundwork of the English language, on which, 
the essential basis being once given, a great variety of phrases may be 
composed, But this view was peculiar to Beaumarchais. ‘ God- 
dem,” or rather “un goddem,” in the French of the People, 
signifies, and has signified for at least four centuries and a half, 
simply an Englishman. It was so used by Joan of Arc, in whose 
honour a great religious commemoration is now being held at 
Orleans. In one of the discourses pronounced, the fact was 
recalled that before going into battle at the gates of Orleans the 
Maid was offered some lunch, which she declined, saying, ‘“ Keep 
it, I will come and eat it presently with a goddem.” “ Gardez 
le, je viendrat le manger tantdt avec un goddem.” There is a touch 
of fastness in this reply, which is novel but not wholly disagreeable 
in the mouth of the charming young heroine and saint whom the 
Bishop of Orleans now proposes should be officially canonized. 


Mdlle, Albina di Rhona, who combines the qualifications of an 
accomplished danseuse with those of an excellent comic actress, was an 
artist altogether sui generis—a novel phenomenon. To form some 
notion of her peculiar merits it should be understood that she was not 
merely an actress who danced, for there are many on the stage who, if 
occasion requires, can introduce a dance in the midst of a dialogue, or 
as a pantomimic supplement to a playful song. Mdlle. di Rhona acted 
through her dancing ; the sentiments which she had so archly uttered 
with her lips, and which she had brightly illustrated with her remark- 
ably expressive eyes, likewise spoke through her light and graceful 
movements. Mostly her dances were of the national kind—a Spanish 
pas, a Cracovienne, a (very idealized) Highland fling—and she executed 
them with all the characteristic spirit which is required to render them 
effective ; but while she was supposed to give lessons to the gawky 
soldier, who was the butt of sa humour, she achieved feats which 
showed she had surmounted all the difficulties of the high school. The 
firmness with which she remained on one pointed foot with the other 
extended at right angles, the ease with which she marched completely 
on tiptoe in imitation of her companion, who used the soles of his feet, 
could only have been attained by means of consummate training on a 
foundation of great physical strength. And a peculiar charm was given 
to all she did by the almost childish vivacity which sparkled in her 
dialogue, lighted up her arch countenance, and made her dances seem 
as though they had not been so much works of art as utterances of a 
free and careless nature. 


“Dr Tantr Paupiti.”—Considering the very delicate relations sub- 
sisting between Rossini and the Venetian public, it must somewhat have 
alarmed him, when, the day before Zancredi was to be produced, he 
found that Madame Malanotte, the representative of the young hero, 
was dissatisfied with her first air. Probably Madame Malanotte was 
difficult to please. At all events, it was necessary to please her; and 
Rossini went away from the theatre wondering what he could improvize 
for her in place of the cavatina she had rejected. He went home to 
dinner—even the composer who has, at a moment’s notice, to satisfy 
the caprices of a prima donna, must dine—and told his servants to 
‘prepare the rice;” fried rice being the Venetian substitute for 
macaroni, oysters, soup, no matter what first dish. During the few 
minutes necessary for frying and serving the rice, Rossini had begun 
to note down an air. The beautiful melody afterwards known as “ Di 
tanti palpiti” had occurred to him; and this he had made the principal 
subject of the air to be sung by the fortunate Madame Malanotte on 
making her entry. ‘It is said at Venice,” writes Stendhal, “ that the 
first idea of this delicious cantilena, which expresses so well the joy 
of meeting after a long absence, is taken from a Greek litany.” ‘ Aria 
de riza,” however, was the name popularly given to it; and wherever 
the first idea came from, the melody, as it now exists, is eminently 
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Rossinian in form and style. How many great singers have sung this 
lovely air, beginning with the celebrated Pasta, who played the part of 
Tancredi as long as she remained on the stage, and whose favourite 
piece, after she had left it, to appear only at concerts, was still ‘* Di tanti 
palpiti’?—Life of Rossini, by Sutherland Edwards. 


——— 
A PLEA FOR ENGLISH BALLADS. 


(To the Editor of the “‘ Musical World,”’) 

Sir,— Having read with much interest in your last week’s journal an 
article, entitled ‘‘ A Word for Claribel,” I beg to take an exception to the 
following sentence :—“ When everybody can appreciate Schubert, and Beet- 
hoven, and Schumann, Claribel’s day is over.” Although a great lover 
of the highest classical music, particularly that of the composers mentioned 
in the article alluded to, I must dissent from this opinion, and hope (unless 
English ballads are to be totally exterminated) that such a prophecy may 
soon be fulfilled unless a false taste should be cultivated to this effeet, and a 
true, legitimate, and national one be crushed. I don’t think ich will be 
the case. Delightful as are the composers named, and true to their own 
styles, are we to be taught that it is fostering a bad and low taste to like 
and appreciate a really good English ballad? I cannot think so; as there is a 
glory of the sun, another of the moon, and another of the stars, so I believe 
there are different glories in music, yet not one interfering with the other. 
True, much trash is published in the form of English songs, but I maintain 
that there is a great charm and delight experienced by poetical minds in 
listening to an English ballad, well written, well composed, and well sung. 
Who is there that has never been bored at an evening party by hearing a 
young lady really ezecuting (not in the right sense of the work) a long 
Italian unintelligible bravura to a large company devoutly wishing for the 
long-delayed finale ? Yet the same people would brighten up and sympathize 
with one of poor Claribel’s now condemned ballads, simply composed, merely 
requiring to be sung with feeling and expression. How beautiful, for instance, 
one of her late compositions, ‘ Strangers yet,” the words of which are much 
too good to be comprehended by the masses, but how full of meaning to those 
who can appreciate them! And what can be more appropriate than the lovely 
air composed by that gifted lady, who possessed all the requisites for a really 
simple English ballad, where words and music harmoniously arranged, with a 
competent executant, possess a charm quite capable of being enjoyed by even 
enthusiastic admirers of Beethoven, Mendelssohn, Schubert, and Schumann, in 
conjunction with your correspondent ? 

une 1, 1869. An ADMIRER OF CLARIBEL. 

[With much of the purport of our correspondent’s remarks we 
sympathize. Nevertheless, we adhere to the opinion that Claribel 
will have little chance when songs like Beethoven’s “ Lieder- Kreis,” 
Schubert’s “ Erl Kénig,” and Mendelssohn’s “ Friihlingslied,” are 
generally appreciated as they deserve. Our correspondent has hardly 
been fair in selecting an Italian bravura as a test of comparison. Can 
“An Admirer of Claribel” suppose that—all conditions of per- 
formance being equal—a cultivated audience would esteem “ Strangers 
yet” as highly as;“‘ Adelaide?” In saying this we do not depreciate 
Claribel unduly. We can admire a star of a certain class—with a 
certain class admiration.—Ep. MM. W.] 











MUSIC RECEIVED FOR REVIEW. 


J. WitiraMs.—* When all the world is young;” ‘ Heaven;” ‘The Songs of the 
Golden Heart "—by J. B. Waldeck. 

Boosry & Co.—‘* The Bower of Roses,” song, by H. J. Yonge. 

Aucener & Co.—‘‘ The Restoration Anthem,” by Frederic Fearnside. 

Horwoop & Crew.—“ The Army, Navy, and Volunteers,” song, by Charles Coote 








A dhertisements, 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Donoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 


H4s maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists jn the United Kingdom, 














Just Published, 


JOHN BARNETTS 
SCHOOL FOR THE VOICE 


% Theoretical and Practical Treatise on Singing. 
Dedicated, by Special Permission, to Her Majesty Queen 


Victoria. 





Price 18s. 





OPINIONS OF THE PRESS. 


“We have not met for a long time with a Singing School which we have 
perused with more unmixed satisfaction than the present. Its celebrated 
author adds to a naturally strong and carefully educated mind all that glow 
of talented enthusiasm which is so seldom found except in youth. Mr. Bar- 
nett’s School of Singing is what a standard work ought to be—intelligible to 
every one who studies it with due attention, but neither shallow nor flimsy. 
The work is divided into four sections or parts, viz.: 1st, Exercises; 2nd, 
Ornament and Practice; 3rd, Style; and 4th, Vocalizzi; with numerous 
examples. The result is one of the most perfect and practical singing schools 
of the day.”"— Weekly Express. 


“Mr. John Barnett has many years enjoyed so high a reputation in the 
musical world, that any work of a scientific character from so gifted a pen 
cannot fail to possess a more than ordinary claim to the attention of all inte- 
rested in musical progress on its true basis. His School of Singing has long 
become a standard elementary work, both at home and abroad.” — Advertiser, 


‘‘ This School of Singing is, in every respect, creditable to its talented author. 
It is written in a clear and condensed style, together with numerous varieties 
of examples for every description of voice, which cannot fail to render it an 
acceptable book to all those who engage themselves, professional or otherwise, 
in the refined art of singing. We are not acquainted with any treatise on this 
interesting subject more distinct and practical than that now before us.”— 
Dublin Daily Journal. 


‘From beginning to end Barnett’s School of Singing is full of information 
of an original and well-defined character, the result of many years’ practical 
experience, the whole of which is conveyed in a clear, simple, and unaffected 
style ; the professor of musie no less than the amateur vocalist will be gratified 
and instructed by an attentive study of this very able treatise.”— Ozford 
Journal. 


‘“‘Mr. John Barnett has just given to the world the result of a life’s ex- 
perience, in a treatise that may be considered a complete manual of vocaliza- 
tion. It embraces almost every possible requisite for a vocalist, and furnishes 
rules for the acquirement of style and execution, as well as the formation and 
cultivation of the voice ; he completely exhausts the subject, and leaves abso- 
lutely nothing to treat of. Mr. Barnett is not satisfied with merely giving 
progressive studies for the execution of rapid passages, but he tells how to 
master the difficulty. He does not say merely, ‘Study these,’ but gives a 
method by which they may be obtained. If our space admitted, we would 
willingly give some extracts from the ingenious methods he adopts to enable 
even inflexible voices to conquer technical difficulties. The book should not 
only be in the hands of all amateurs, but we strongly recommend it to all 
those professors of singing who do not publish books of their own. We 
cordially congratulate Mr John Barnett upon having made a great stride 
towards the perfection of the vocal art.”—Ausical World. 
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MUSICAL WORKS, 


PUBLISHED BY 


BOOSEY AND CO0., LONDON. 


HESSE’S ORGAN BOOK, VolI., 29 Pieces. 6s., cloth. 

HESSE’S ORGAN BOOK, Vol. II., 24 Pieces. 6s., cloth, The Two Vols. bound 
together in boards, 12s. 

JULIUS ANDRE'S ORGAN BOOK, 59 Pieces. 6s., cloth 

HENRY SMART'S ORGAN BOOK, 12 Works, ‘7s. 6d. 

HENRY SMART’S ORGAN STUDENT. Twelve Easy Pieces for the practice 
of the Organ Obbligato. 

HENRY SMART'S FIFTY PRELUDES AND INTERLUDES FOR THE 
ORGAN. 2s. 6d., cloth. 

J. L, HATTON’S ORGAN BOOK, 7 Works. %s. 6d., cloth. 

THE HARMONIUM MUSEUM, 100 Sacred and Secular Pieces, 7s, 6d. 

BOOSEY’S NATIONAL GLEE BOOK, 60 Glees. 2s. 6d. 

BISHOP’S TWENTY-SIX GLEES. 3s., cloth. 

THE “CHORALIST.” 96 popular part-songs. 2 vols., 5s, each. 

MENDELSSOHN’S 24 FOUR-PART SONGS. Price 1s, 

THE ENGLISH BALLAD BOOK, 112 Popular Songs and New Ballads. Gilt 
edges, 88. 

CHRISTY MINSTRELS’ SONG BOOK. In three vols., 4s, each; or in one 
vol., containing 180 Songs, gilt edges, 12s. 

HUMMEL'S ARRANGEMENTS OF SYMPHONIES, &c. 2s. each, 

1. Beethoven’s Septuor, 3. Beethoven’s Eroica, 
2. Beethoven's Pastoral. 4. Mozart’s Jupiter. 

THE DRAWING-ROOM MUSIC BOOK, 61 pieces, Two vols., 4s. each; or 
one vol., 8s, 

THE ” NE ina ULTRA " BEETHOVEN. A new gnd complete edition of 

th 7s. 6d. 

THE “NE PLUS ULTRA” MOZART. Anew and complete edition of Mozart's 
19 Sonatas, 5s. 

LOGIER’S SYSTEM OF THE SCIENCE OF MUSIC, HARMONY, AND 
PRACTICAL COMPOSITION, 10s. 6d. 

DE BERIOT’S SEVEN AIRS, with all the Variations for violin and piano 
$s. 6d. . 











TWELVE OPERATIC AIRS for violin and piano, 2s, 6d. 
TWENTY-FOUR POPULAR DANCES for violin and piano. 2s, 6d, 
a ae ENGLISH, IRISH, AND SCOTCH AIRS for violin and piano, 
2s. 6d, 
TWENTY CHRISTY MINSTRELS’ AIRS for violin and piano, 2s. 6d. 
aa — AND KREUTZER'S METHOD for the violin. New 
on. 3s, 6d, 


ARTHUR SULLIVAN'S COMPOSITIONS. 


COX AND BOX. Complete, 12s, 
THE CONTRABANDISTA. 4s. 


SONGS AND BALLADS, 


THE TROUBADOUR. Sung by Mr. Patey. 4s. 

THE SNOW LIES WHITE. Sung by Mr. Sims Reeves. 4s. 

I WISH TO TUNE MY QUIVERING LYRE. Sung by Mr. Santley. 3s, 
0, SWEET AND FAIR! Sung bv Madame Sainton-Dolby, 4s, 

THE MOTHER'S DREAM. Sung by Miss Edith Wynne, 4s. 

GIVE. Sung by Miss Edith Wynne. 3s, 

THOU ART LOST TO ME. Sung by Mrs. Hale. 3s, 

SHE IS NOT FAIR TO OUTWARD VIEW. [Sung by Mr. Cummings. 4s, 
WILL HE COME? Sung by Madame Sainton-Dolby, 4s, 

HE WILL RETURN. (Contrabandista.) 3s. 

THE NIGHT WINDS SIGH ALONE. (Do.) 33s, 

FROM ROCK TO ROCK. Comic Song. (Do.) 3s, 


SACRED WORKS, 


REJOICE IN THE LORD. Anthem. 1s, 

I WILL WORSHIP TOWARD THY HOLY TEMPLE. Anthem for 
Festivals. 3s, 

A HYMN OF THE HOME.LAND. 1s. 

SING, 0 HEAVENS. Anthem for Christmas, 3s, 

I SING THE BIRTH WAS BORN TO-NIGHT. Carol. 


PIANOFORTE, 


DAY DREAMS. Six Pieces. 4s. 
THE CONTRABANDISTA. (Airs.) 4s. 
COX AND BOX. (Airs.) 5s, 











LONDON: BOOSEY & CO., HOLLES STREET. 


BOYTON SMITH’S 
PIANOFORTE PIECES. 


Blue bells. A whisper from the woodlands a 


Snowdrops. Anticipation of Spring... uw & 
Greeting, Transcription of Mendelssohn's wr 
song las one Bae nee 


Suoni la tromba. Mélodie de l’opéra I Paritani 4 
La Bayadére.® Mazurka brillante 


Philomel. A reminiscence of Big aa cent Vater, 
Clifton 


Un Ballo in Madihors: “Fantaisie sur Vopéra 
de Verdi.. one nee a or 


Sur le lac. Morceau de salon... ihe ain 
La Napolitaine. Morceau élégant re han 
The echo of the waves. Réverie ...  .., 
Une nuit & Seville. Bluette... a a 
Le ruisseau. Impromptu ane sli idk 
La Sympathie. Romance pills. 5. egies om 
La rosiére. Mazurka élégante ... ove abe 
The blue bells of Scotland. Fantaisie at 
The nightingale and mgs: Morceau de 


concert ... eee eee eee 
La vivanditre. Mazurka de concert ... ove 
Adéle. Invitation pour lavalse ...  ... 
La fuite des fées. Galopdesalon .., 
La donna é mobile he 
Romance de l’opéra Rigoletto... «.. 
Barcarolle d’'Oberon ... wwe 
The sweetest rose 
The harp that once through Tara’ S halls. 
The last rose of summer mat fo Ne 
The Sicilian mariner’s hymn... .. «. 
a ea 
Kyrie Eleison (Mozart's 12th Mass) .. ... 
Il segreto per esser felici .«. .«. 
Home, sweet home dkiss.. <oikerae Folanie 
Ben @ ridicolo. (Randegger) ... 2... 
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ROSSINI’S 
MESSE SOLENNELLE. 


The English Edition of the above Work is now ready, price 12s 
Also, the French Edition, printed on fine Paper, with Portrait, 
Autograph Letter, and Facsimile of the First Page of the Score, 
price 25s, 








The COMPLETE WORK, forPianoSolo - - - - - - - 109 
The FAVOURITE AIRS, Selected and Arranged for the Pianoforte by 
Franz Nava, in Three Books a aR ae alt each 5 0 
Rooxstro’s GRAND PARAPHRASE, introducing the Gloria, O Salutaris, 
Agnus Dei, and Quoniam, - 
Rocxstro’s DOMINE DEUS, transcribed for the Piano - - - — 
Other Arrangements for Pianoforte and Harmonium are in the Press. 
The celebrated SANCTUS, from Rossini’s “ Messe Solennelle,” adapted 
to English Words, for the use of Choral Societies, Church Festivals, 
ae, Vomit feme = mil = pe 6 we P= Sel we 5s |S 


oo 





TO SINGING CLASSES, CHOIRS, &c. 


CHAPPELL'S VOCAL LIBRARY 
PART SONGS, &c. 








NO. Composed or Arranged by 
1, Dulce Domum, 5.4.7.3. ae .. G.A.Macfarren. 2d. 
2. Down among the dead men. 8.4.7.3... oe ee ” . 
3. The GirlI left behind me. 8.4.7.8. .. 3 .... ” «. 20, 
4, British Grenadiers, 8.A.7.B. ddr bY Vea ” .. 4d 
5. Long live England's future Queen. s.A.7.B. -. Dr. Rimbault .. 2d, 
6. My task is ended (Song and Chorus). 4.7.8.8, .. Balfe ..  ., 4d, 
7, Thus spake, one Summer's day. 5.4.7.3. .. Abt 2d. 
8. Soldier’s Chorus, 1.7.8.8. iam. Ors Gounod 4d 
9, The Kermesse (Scene from ** Faust”) .. ae ca Ten 
10. Up, quit thy Bower. 5.4.7.3. ie Brinley Richards. 2d. 
11. Maidens, never go a-wooing. s.s.1.7.3. G. A. Mactarren . 4d. 
12. Faggot Binders’ Chorus... .._—... Gounod . 4d, 
13, Sylvan Hours (for six female voices) . Joseph Robinson. 6d. 
14. The Gipsy Chorus .. ve Balte 4d. 
15. Ave Maria! .. e: <i a mi Arcadelt .. 2d. 
16. Hark! the herald Angels sing. 5.4.7.8. Mendelssohn 2d. 
17. England yet (Solo and Chorus), 8.4.7.8. .. dules Benedict .. 2d, 
18, The Shepherd’s Sabbath-day. 8.4.1.3. .. J. L. Hatton 2d. 
19. Thoughts of Childhood. 5.4.7.8. .. Henry Smart 2d. 
20, Spring's Return. 8.4.7.5.. . .. Henry Smart 2d. 
21. An old Church Song. 8.4.1.3. .. is 2d. 
22. Sabbath Bells, s.a.7.p. ..  .. 9 - = 
23, Serenade, 8.4.7.3. ~ + » 4d, 
24, Cold Autumn Wind. s.4.7.3. .. ; *» ney Sa 
25. Orpheus with his Lute. 5.s.s. .. Bennett Gilbert .. 4d, 
26. Lullaby. S.A.A. as os ae ee ee . ” oa Oh 
27. This is my own, my Native Land. 5.4.1.3... G. A. Macfarren . 2d, 
28. March of the Men of Harlech, s.4.7.s. Dr. Rimbault 4d 
29. God save the Queen. 5.4.7.8. : ie 2d. 
30. Rule, Britannia. %.4.7.B. .. y . 2d. 
31. The Retreat, 1.7.3.3. ‘ és .. L, de Rille 4d 
32. Lo! Mornis breaking. s.s.s. .. . Cherubini 2d, 
33. We are Spirits. 5s.s.  . snd ae . G, A. Macfarren. 4d, 
34, Market Chorus (Masaniello). 5.4.7.8... Auber 4d, 
35, The Prayers (Masanicllo). s,4.1.B. + da 4d. 
36. The Water Sprites. s.4.7.5. . Kiicken 4d. 
37. Eve's glitt’ring Star. s.4.17.B. .. a . 2d. 
38. When‘first the Primrose. 5.4.7.3. 2 4d, 
. Oh! Dewdrop bright, 8.4.7.3. .. # ou. 


(To be continued.) 








CHAPPEHLIA & CO. 


50, NEW BOND STREET, LONDON, W. 





METZLER & GO'S PUBLIGATION. 
“EXETER HALL.” 


Magazine of Sacred Music. 


NO. XVII, VOL. 5, FOR JUNE. 


CONTENTS. 
1, Song, “ For those at Sea”... a . G. B. Allen. 
2. Pianoforte Piece, Mozart’s ‘Ave Verum” Saville Stone. 
3. Hymn of Night. From the Latin, by the 
Rev. Horatius Bonar, D.D. ‘ - Henry Smart. 
4. Song, “As with gladness men of old” ... Himmel. 
5. Sunday Evenings at the Harmonium (No.16) E. F. Rimbault. 


PRICE ONE SHILLING. POST FREE 14 STAMPS. 











NOTICE.—Vols. I., II., III., and IV. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 


KUHE’S 
DRAWING-ROOM STUDIES 


FOR THE ’ 


PIANOFORTE. 


The uninteresting nature of many of the Exercises and Studies given to Pupils, 
with the view of strengthening their fingers and improving their style, is very often 
the reason of their being disregarded altogether or played in such a dull, spiritless 
way, as to fail entirely in their object. The set of Pieces now issued has been most 
carefully prepared by Mr. Kuhe to obviate this difficulty, and it is hoped will prove 
useful to Masters, as well as attractive to their Pupils. Each subject has been spe- 
cially chosen as the best fitted to the Studywhich it is intended to illustrate. 

1. Romance from Mehul's “ Joseph,” 
On THE TREMOLANDO. 
2. *T'were Vain to Tell (celebrated Swiss Air), 
On Repeatep Nores. 
3. Duetto, “ L’Elisir d’Amore,” 
On THE Sraccaro. 
4. Oft in the Stilly Night, 
On THE Lea@aTo. 
5. Robin Adair, 
On THE SHAKE. 
6. My Lodging is on the Cold Ground, 
On Grace Notes, 
7. The Blue Bells of Scotland, 
On Scares. 





8. Casta Diva, 
On THE CANTABILE, 


9. The Russian Hymn, 
On Reversep Postwions. 


10. Chorus from “Tl Flauto Magico,” 
On Tarps, 


11. Ah! che la Morte, 
On ARPEGGIOS. 


12. Charlie is my Darling, 
On Ocraves.? 


Price 2s. 6d. each. 


ALEXANDRE’S HARMONIUMS, 


Mlustrated Lists on application. 
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Will be ready for Delivery the day after its first performance at 


THE ROYAL ITALIAN OPERA, 
COVENT GARDEN, 


“HAM LET,’ 


GRAN DOPERA IN FIVE: AQ TS; 


COMPOSED BY 


AMBROISE THOMAS. 


SUNG BY 


MDLLE. CHRISTINE NILSSON. 
MDLLE. SINICO. 
~ MR. SANTLEY. 


SIGNOR BAGAGIOLO. 
SIGNOR CORSI. 
SIGNOR TAGLIAFICO. 
&c. &c. &e. 








The Opera complete for Voice and Piano, with Italian Words. 
The Songs, Duets&c., separately. 


PIANOFORTE ARRANGEMENTS 
BY VAUTHROT, NEUSTEDT, KETTERER, KRUGER, CRAMER, Etc. 
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QUADKILLES, WALTZES, POLKAS, &c. 
BY STRAUSS, ARBAN, METRA, ETTLING, Etc. 
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Arrangements for the Branoforle by Aube, Ganz, Brinley Richards, Goodban, er, 





LONDON: DUNCAN DAVISON & CO., 244, REGENT ST. 


Where may be obtained all the Music in Ambroise Thomas's Opera, “ MIGNON.” 
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